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Preface. 




n the midst of the Chiemgau there sparkles like a 
priceless jewel a creation of King Ludwig II of Bavaria, 
the State Castle of Herrenchiemsee, furnished with 
fairylike magnificence and built in the Rococo Style. 
Here where the grandeur and beauty of Alpine scenery unite 
in enchanting harmony with the romantic past, there arose 
at the beck of the unhappy monarch a structure which, alter 
its completion in its kingly splendour, was meant to excel 
all the works of men's hands by the brilliancy and richness 
of its ornamentation. But even in its uncompleted state the 
Castle of Herrenchiemsee works a charm on every beholder. 
It offers for Art and still more for works of Art in riebest 
fulness a mine of thousand-fold motifs and suggestions; and 
what enhancBß the charm of this gigantic. and lonely situated 
structure is the wonderful Situation it enjoys on the large 
wooded Island "Herrenwörth", surrounded as it is by the 
deep blue expansive waters of the lake and topped by the 
sublime majesty of the ränge of Alps. Situated in close 
proximity to the great railway line running between Paris 
and Vienna (from which it is reached by the local railway 
and the steamboat), the Royal Castle is easily accessible. 
From Munich the journey by rail takes only about two hours. 
If, after viewing all the rieh and splendid objects coUected 
within its walls, the mind and eye of the visitor grow 
wearied, he has only to take a trip to the lovely Island of 
"Frauenwörth" in the midst of the Chiemsee. Here will be 
Seen the old church of King Thassilo and the huts of the 
fisher folk with their gardens of many coloured flowers. 
There too will be heard the whispering of lime trees which 
seem to teil of • the savage inroads of the Huns, who 
once swept over this little Island, and also of the peace of 
God which to-day, even as a thousand years ago, reigns in 
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this quiet isle. If time allows, a trip round the lake should 
be made to explore its far-stretching eastern side. The 
sacrifice of time entailed {1% hours) is richly rewarded, nor is 
the view one that can ever fade from the memory. Herethepano- 
rama of hüls Stretches far away in ever changing beauty, contri- 
buting to make for the traveller a day spent on the Chiemsee 
one of the most beautiful and profitable amongst his 
reminiscences. The chief object of this little work is to 
give a detailed description of the charm and grandeur — 
both too little appreciated — of the Chiemsee, and of the 
Royal Castle with its pomp and magnificence. It will also 
give a brief account of the Royal Builder of Herrenchiemsee, 
without entering into too many details. The aim of the 
builder may appear at first sight puzzling, but on wandering 
through the state rooms, one is filled with a consciousness 
of the wonderful work that under the king's patronage Art 
and artistic Indus try have vied in creating. All that enchants 
in Herrenchiemsee need not fear comparison with the high 
towering and kingly Castle in Schwangau which, based on 
German legend and tradition, testifies to the many-sidedness, 
artistic intellect, and refined taste of this unhappy 
sovereign. Like the other Royal Castles, Herrenchiemsee 
has helped to increase largely the tourist traffic in this 
beautiful Alpine world; for the fame of King Ludwig' s 
structures has travelled far beyond the confines of Bavaria 
and even of Germany. None' of the other Castles are so 
easily and comfortably accessible. This is because of its 
proximity to the capital of the country — Munich. Its Situation 
in the midst of wonderful lake and mountain scenery will 
always draw to it an ever-increasing number of visitors 
who, enchanted by all they see, cannot fail to have for the 
Bavarian Highlands a warm corner in their hearts. 
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The King. 



In the 19**^ Century King Louis II of Bavaria, that most 
ideal of princely figures, Stands conspicuously out of the 
troubled times which comprise hie reign. 

Unlike most of the contemporary German sovereigns, 
who by their heroic feats assured for themselves an eternal 
glory in the annals of war, Kiaig Louis was drawn to peace. 
His aspirations, before he was enveloped by the shades of 
his tragic destiny, cons^'sted in caring for the welfare of his 
people, in favouring the improvement of Art in all its 
branches; and — with a view to preserving Bavaria's tra- 
ditional loyalty, — he came forward as the Champion of 
Germany's greatness and Bavaria's honour. 

He was born on the 25*^ of August 1845 at Nymphen- 
burg, the Royal pleasure seat near Munich, on the name- 
day of his grand-father, King Louis I, from whom he also 
inherited his love for the Arts. 

A strict, careful education was given to the Prince by 
his father, King Maximilian II, whom Bavarians will never 
forget, and his amiable wife, Queen Mary, a daughter of the 
HohenzoUern House. It was in the sublime beauty of the 
Schwangau that the young Prince' s love of sylvan and 
mountain solitude was early formed. The Tusculum, which 
King Maximilian II (when Crown Prince) had created in 
Hohenschwangau and dedicated to German legend and history, 
was the merry play-ground of both the princes, Louis and 
Otto, during their occasional hours of recreation. 
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On the 10 *h of March 1864, in the 19*^year of his age, 
he was called to the throne by the sudden death of his 
beloved father. Thus Louis II found himself his own master 
and the head of the State in troublous times. 

To none of its princes has the Bavarian nation ever 
looked forward with more confidence than to this young king, 
whose manly beauty captivated every heart from the very first. 

In political matters he foUowed at first the inclinations 
of his father; — he sided with Austria and won the confidence 
of everyone by his warm-hearted intervention for Schleswig 
Holstein; with a heavy^ heart he entered upon the unhappy 
Civil War of 1866, and when, after it was over, the king 
passed through the Frankish provinces which had suffered 
the most under the scourge of war, great was the reception 
accorded to their young king by the inhabitants. 

Ever memorable will be his fidelity as an ally towards 
the Pan-German States. And when, after the great war of 
1870/71, a plan was set on foot to give the imperial Crown 
to the old King William, it was Louis II who first suggested 
the idea. He was received inMunich on the 16*^ of July 1871 
at the head of the Bavarian troops, side by side with their 
victorious leader, the Crown Prince Frederic William of 
Prussia (the future Emperor Frederic) amid a scene of the 
greatest enthusiasm. To the king, meanwhile, bitter deceptions 
were not spared. His sensitive nature suffered much from the 
unhappy result of a love romance, and as jealousy and 
iutrigues conduced to hinder his dearest project to prepare 
a worthy home in the Capital for the great composer Richard 
Wagner, his well-justified exasperation made him retire more 
and more into the beloved solitude of the mountains and 
forests; and the world of romance round Hohenschwangau 
took daily a firmer hold upon him. There it was that his 
tragic destiny was gradually evolved. 

In spite of all this he was nevertheless able with a 
firm hand to direct the affairs of state; füll of majesty, he 
knew how to preserve the right of the Crown amidst the 
agitation of party strife. The 700 **" jubilee of the dynasty 
in 1880 gave him an occasion to display his noble generosity 
by a princely. gift of money, although he avoided all cele- 
brations on this memorable day. The flights of his fancy 
led him further and further into the realm of the insane. 
A stranger to the warm throbbing life of his time, the epoch 
of the great king of France, Louis XIV, whose glory shone 
over princes and nations, and who was celebrated in song 
by ^ whole world of poets, seemed to him more and more 
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enviable and ideal. By a zealous study of the literature of 
that glorious age, he created for himself a true and faithful 
picture of the Court life of the "King of the Sun". Several 
journeys to Versailles confirmed still further his impressions. 
Can one wonder if this king, living only in the spirit of that 
time, modelled his buildings after those of Versailles and 
astonished everybody by the astounding lucidity regarding 
architectural affairs, as well as by his artistic understanding, 
which was far above the ordinary? On the other hand, it 
is true, life's misfortunes came as a threatening reminder to 
knock at the doors of the royal castle. • — When in 1885, 
the financial crieis of the Cabinet made itself feit, the alarm- 
ing State of the king's health pradicted E/eerious catastrophe. 
On the l(f^ of June 1886, his Royal Highness , Prince Luit- 
pold of Bavaria, was called to the Regency in place of the 
king, who had fallen seriously ill. The news of this event 
had the effect of lightning from a clear sky on the faithful 
Bavarian people. When on Whitsunday (the 13^^ of June 
1886) the king buried his sorrows in the waves of the lake 
of Starnberg, the whole of Bavaria was filled with a great 
and deep sorrow. 



The Royal Builder at Herrenchiemsee. 

A remote and much agitated past, similar to that 
enveloning the Schwangau, lies over Herrenwörth, in the 
midst of a country where culture had early f ound a home. 

About the hoary rocks where the bright PöUat-Fall 
glistens in the sun, glorified by legends and poetry, a truly 
German atmosphere seems to hover over evervthing. Here 
at Herrenwörth, where in ancient times has been the holy 
oak-grove of the Bajuvars, rose at Duke Thassilo's command 
a monastery, the reputation of which was world-wide for the 
scholarship of its inmates. When at last it succumbed to 
the devastating storm which broke out in Hungary and swept 
all over the German lands, creeping plants began to grow 
over the ruins of the sacred precincts and more than two 
hundred years passed away until it awoke again to new life. 

In 1231 Herrenwörth became the seat of the episcopal 
diocese of Chiemsee and the ecclesiastical potentates took up 
their residence there. Once again the monastery was filled 
with joyous life and restored to a condition more flourish- 
ing and prosperous than before. Great were the results that 
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crowned the efforts of the holy Fathers to promote the 
welfare of their flock". 

The vast etrueture stände as a lasting witness of their 
artietie taetes, It risee to view on the highest point of the 
Island, and looke majestically over the waving tops of treee 
down upon the azure eurtace of the lake. But more tragic 



The Abbey of Heirenufirth In the 18"< Century. 

was the destiny of Herrcnwörth, when the wave of eecülarisation 
penetrated into theße peaceful haunte. Theeplendid cathedral, 
the interior of which was copied from the Church of Saint 
Michael in Munich, was transformed into a brewery, the crypt 
of the monastery being ransacked by greedy handß and 
changed into beer-cellare. The high towering spires were 
puUed down; the soul-Btirring chimes no more resounded over 
the lake in their magic and enchanting eweetness. The bells 
were sold; one proprietor eucceeded the other, but none of 
them enjoyed poeseeeion for long. The blessing had departed 
from thie formerly 8o peaceful Island, and the hour seemed 
to have come for its complete deetniction. 
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In the spring of 1873, a syndicate of timber merchants 
from Wurtemberg acquired the island from Count Hunolstein- 
for 300,000 florins. Renewed maladministration began by the 
cutting down of the extensive timber forests on the southern 
half of the island; but fortunately this was checked by a speedy 
acquisition of Herrenwörth with all its annexes. The Court 
Secretary von Düflipp purchased this jewel of the Chiemgau 
for the king for 350,000 florins. The vendors reserved to 
themselves the right of retaining 200 of the most beautiful 
trunks, but these also were finally included in the king's new 
possession by cash paymeiit of the value to the speculative 
merchants. 

In anxious suspense, the whole country-side round 
Chiemgau looked on at the doings of the Wurtembergists. 
For was it not the intention of these men to deform for once 
and always the most beautiful ornament of the lake? It was 
consequently with enthusiastic and inspiring words that all 
the parishes of the district and societies therein> thanked their 
much-loved king for this generous action in an address which 
— as it is only known to very few persons, — we think 
proper to add here: "Since many a Century the political and 
economic life in the Chiemgau has fallen into a state of 
unproductive slumber. The ruins of noblemen's estates, as 
well as the venerable abode where culture has reigned for a 
thousand years, give testimony to this. Amongst the people, 
confidence in their own strength had gradually died away. 
Feeble had been their efforts to free themselves from the 
bonds of servitude. Since many years the meadow lands had 
lain deserted and waste. 

"The mountain streams began to run dry, and the banks 
of the lake were strewn with mounds of sand. Only in these 
latter days had a ray of hope and consolation come to lighten 
the darkness and misery of the people. All branches 61 art 
began to be revived, but lack of money and a cruel usury 
restrained the ardour of the workers in their task. At this 
moment it pleased Your Royal Majesty to form with fatherly 
care the magnanimous resolution to rescue by a speedy 
purchase from the grasp of Vandalism and speculation the 
island of Herrenwörth — an island, gay with thelotus flowers 
of poetry, ressembling the basket of reeds in which the good 
fairy once caused smilingly to awake the little child called 
"Civilisation". Indescribable joy unites with a genuine feeling 
of gratitude for the recovery of this fine historic jewel of 
nature, which Your most gracious Majesty has caused to 
bring about." 
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There is Pindar's poetic lire in these eloquent words of 
thanks for the gener ous act. They alone would have secured 
for King Louis II an ever grateful remembrance by posterity, 
even if bis fairy Castle had never been built. 

In purchasing the island the king had first of all in 
view the preservation of the magnificent forest and con- 
sequently the beauty of the landscape, but after the completion 
of Castle Linderhof, the resolution grew strong in him to 
erect in a larger and grander scale a similar structure upon 
the island, fanned by the breezes of lake and wood, the 
solitary Situation of which was in harmony with his natural 
disposition; — in short an "Island Versailles" faithfuUy copied 
from the French Royal Castle, but surpassing and putting 
into shade the original model by its pomp and splendour. He 
wanted to consecrate it to the period in which the great 
French king lived — a period which charmed so much the 
eye of the king by its glory and transcendent power. Before 
common cing to build, several years were passed in study of 
the plans. The king himself, in Company with his architect, 
von Dollmann, the Royal Superintendent of Works, several 
times visited Paris and Versailles, where in his honour the 
fountains were set playing. By the perplexing and bewildering 
magnificence of everything, as well as by the great historic 
remembrances connected with these places, the king was 
enchanted. The impressions made by these journeys frequently 
manifested themselves in the comprehensive changes that were 
subsequently made. In particular the exquisite artistic taste 
of the highly-gifted Monarch made itself feit in many of these 
details which deviated from the original. 

In 1878 the first cut with the spade was made at Herren- 
wörth, where soon many hundreds of diligent workmen were 
engaged at high wages. Many a mighty trunk feil before 
the axe to make room for the gigantic structure; with great 
labour and at immense cost the foundation ground was levelled 
and filled up. At last on the 2P* of May 1878, the foundation 
stone was laid. Never again will be seen upon the lake such 
activity and animation as during the period of the con- 
struction of the Castle; the conveying to the spot of the 
building materials could, on account of the Situation, only be 
effected by boats; a small steamer transDorted the heavy- 
laden tugs to the island, where their contents were emptied 
into the transport train, ready to receive them. The continual 
unloading and reloading natufally made the price of the 
transport expenses rise immensely. The circle in which those 
who came to pay a visit to the Herreninsel could move, grew 



- 13 - 

smaller and smaller until at last it was limited to the old 
Castle. Under the continual and stimulating instigation of 
the Royal architect, the construction was speedily urged for- 
ward, and already in 1879 a part of the main front was 
roofed in and the interior ornamentation begun, whilst with 
the same haste the building of the back wings was commenced. 
Contrary to the original plan, the construction was then 
given over to the well-known builder, and subsequent Govern- 
ment Surveyor, Brandl. The supreme directions remained 
in the trustworthy hands of the Royal Superintendent of 
Works, von Dollmann, and later passed over to the Royal 
Councillor Hofmann. With the construction began at the 
same time the laying out of the extensive gardens and water- 
works under the direction of the Royal Superintendent of 
Horticultural Works, von Effner. 

After the year 1881 his Majesty came every year for a 
few days to the Herreninsel to make a survey of the advancing 
State of the works, especially of the interior ornamentation; 
and occasionally his great expertness in matters of art found 
vent in drastic criticisms. At the beginning, the king took 
up his lodging in the so-called state rooms of the Prelacy 
wing, whence he could foUow the building of the lofty 
structure, his own "Versailles". During the years 1884 and 
1885 the king was able to occupy the sumptuous apartments 
of the new Castle ; then at night the fairy-like saloons and 
galleries glittered in a thousandfold splendour with their 
magic lights. 

The gigantic structure must have appeared to its royal 
builder like a fairy Castle of light and fire when the water- 
works were in action and fine dazzling rain came down like 
powder, mixed with thefragrance of flowers; and the surround- 
ing woods and lake and mountains glittered in magic moon- 
light. According to the king's habit, his arrival took place 
always at night. Usually on one of the last days of Sep- 
tember, the Royal train stopped about midnight between 
Prion and Endorf at a lonely situated stopping-place erected 
for the purpose in the midst of the woodfe near Rimsting. 
The king and his attendants, consisting only of a few persons, 
entered the Court carriages awaiting them, and on they went 
at füll speed. The Courier rode ahead with torches shining 
far into the distance, passing along the silent wooded creeks 
through peaceful sleeping villages, to the far projecting neck 
of land, at the end of which lies Urfahrn, where the Royal 
boat awaited the king ready to cross over to the neighbouring 
Herreninsel. The lake glimmered like liquid silver' in the 
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wonderful autumn night. In sublime wonderment thei mountain 
summits sent down their greeting, and from the Lady's Isle, 
with its minster standing out in bold relief from the silver- 
gleaming waves, the midnight hour sounded across the lake 
in long-swelling tones. There was something like gratitude 
in this greeting, with the lake unfolding its charms at the 
approach of its Royal protector. 

The few days of his Majesty's sojourn upon Herrenwörth 
passed away rapidly in close investigation of what had 
recently been done. He met with many things in an un- 
completed state, as the time intervening between the giving 
of the Orders and their desired achievement was measured 
out too shortly. The board of directors, instead of frankly 
reporting the impossibility of their execution, resorted to 
**manoeuvres de force", in order to satisfy the impatience 
of the monarch, though, it is true, rarely with the desired 
succees. In like manner they had, in order to give the king 
an entire picture of the avenues of the garden, to have 
recourse to provisory undertakings, to interweave the high 
trellis work with foliage and fagots, and many a waggon- 
load of hot-house plants arrived to conceal the slow growth 
of the ornamental pleasure grounds. 

Many a hasty judgement was passed after the death of 
the king, with regard to the choice of Herreninsel for the 
construction of this state Castle. But a glance back into 
the 17^^ and IS**" centuriefe shows that King Louis II had 
infinitely better taste than the other princely builders cf 
those days. 

Bavaria has in the Castle of Schieissheim an example 
of that aeethetic tendency which caused Castles to be 
raised in regions the least favoured by nature. And yet, in 
our days, the lustre of the interior, its French style and 
the splendour of the ornamental grounds, has still its effect, 
whilst King Louis II moreover gave to his Castle a Situation 
in the midst of magnificent Alpine and lake scenery. 

Menell writes in his "Fantasies of the King": "In any 
case, the Herreninsel appeared to the king to be a site better 
adapted to the construction of a fairy Castle than any other 
Island in the vicinity of his mountains. At the foot of the 
Säuling in a Castle like that of Neuschwanstein, it could well 
be thought proper to sing and Imitate in lofty song the 
brilliancy of German chivalry; Castle Linderhof could hide 
itself, and remain concealed in the midst of the peace and 
soiitude of the forests like some "Belle" tired of the World 
and the joys of life. But Castle Herrenchiemsee requires 
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according to its whole nature, a far extending Space, where 
it could rise in all its magnificence and glory." 

Whosoever has seen Herrenchiemsee and its wonderfal 
mountain and lake scenery will surely agree with this wise 
judgment. It is the tragic fate of Herrenchiemsee that its 
unfinished state will ever give testimony to the sudden and 
dreadful destiny of its Royal Builder. Like an eruption of 
lava upon a peaceful town, that bmes all life and prosperous 
enterprise, was the effect of the financial crisis in 1885. 

The stirring bustle of hundreds of diligent workmen 
ceased for ever. Everywhere, within the brici works and 
round the Castles, half finished work and workmen's tools 
were strewn about awaiting in dumb sorrow the commence- 
ment of a new activity. 

On the 11*^ of October 1885, King Ludwig II parted for 
ever from the gigantic Tusculum, similar to those created 
during the flourishing age of France by her mightiest kings. 
But all that he left finished at his departure meant the 
highest triumph of industry which prospered under his 
patronage in his Bavarian capital. And this fact, whose 
consequences have so much contributed to establish the world- 
wide fame of Munich's artistic skill, will serve to reconcile 
the German visitor with regard to the general tendency of 
the structure. 

In Herrenchiemsee, art and industry created an artistic 
fashion of a decorative sort which far excelled that of the 
original at Versailles, and with regard to its particularities 
vidll band down to posterity rieh sources and subjects for 
Suggestion to Coming gener ations. Herrenchiemsee has under- 
gone many a change since the death of the king, the most 
remarkable being the discontinuance of the playing of the 
fountains. Although their maintenance would have demanded 
considerable expense and, from an economical point of view, 
could not be approved of, the Royal Castle has on the 
other band thus been robbed of one of its greatest charms. 
Castle Linderhof — equipped with the same gorgeous and 
pompous luxury as Herrenchiemsee — assumes from the 
jets of sparkling water and noise of its fountains in 
cascades a homely, soothing Impression. But here the 
effect is öhilling and disenchanting. A death-like silence 
reigns in the immense gardens, where we miss the animating 
murmur of the fountains, and something akin to melancholy 
overcomes the visitor in this grand solitude. The figures of 
the fountains, whose tanks are filled in with earth, although 
looking beautiful in their floral garb, have lost their former 
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charm. The statue of the Latona in particular, a master 
work of sculpture, makes a rather comic Impression upon 
the spectator by reason of its base. Here froge and tor- 
toises are to be seen sitting on dry ground amongst the rose- 
bushes. 

After the death of the king an end was put to the 
constraint with which he knew how to protect his work 
from frivolous curiosity and malicious criticism. Thousands 
traverse every year the long flights of stairs and extensive 
grounds; but whilst many, overhasty in their judgment of 
the individuality of the king, in sight of all the splendour 
before them, turn away with a shrug of the Shoulders and 
hasten after other pleasures, there are again others who, 
füll of sympathy with the tragic destiny of the king and 
mourning his loss, come here respectfuUy and stand in these 
rooms in admiration and amazement. 

It seems as if the restless disposition of the king had 
left its melancholy trace here despite the intentional want 
of allusion on the part of the guides» to the sorrows of His 
Majesty. Yet tender memories of the much-regretted monarch 
force themselves upon us as we go through this temple of 
royal splendour. One seems to see his angry shade again 
take shape and drive away the intruder from the threshold, 
vainly endeavouring to restore tp the sumptuous rooms their 
loved and cherished solitude. The castle of Herrenchiemsee, 
grown over and covered with creeping plants will, like some 
Sleeping Beauty, bear witness to its king and his love of 
splendouü. 




The Chiemsee. 



There is no other lake 

in Bavaria where the 

change from the high, to 

the lower Alps and from 

thence to the piain is do 

wonderful and enchanting 

as in the far-etretching 

basin of the Chiemsee; 

here one falls to find the 

gloomy majesty of the 

mountain lakes encircied 

by preeipitoue rocks. 

Its peculiarly captiva- 

ting charm lies in the 

enormous expanee of 

water reflecting the sky in its many changing eolours, 

in the idyllic ieles — (of which the largest shelters the Toreo 

of the King's Castle in its mournful seclueion;) in the creeks 

hemmed round with wood; the many heights on its Northern 

and Eastern banke; and in the pointed Alpine ranges whieh 

rise up on the southern ehore and form a magnificent 

panorama. 

Dietance is so deceptive that the mountains eeem to 
approach us and rise from the shores of the lake. The deep 
blue haze which hides them from the piain has dieappeared, 
and the eye beholds their light green Alpine meadow lande, 
the deep green woods covering the lower heights and the 
groteeque forma tions of the rocks, all silver-grey and 
weather-worn. 

Equally captivating and attractive is the wide-extending 
picture of the vast waters stretching far away and bonnding 
in the far dietanee a ridge of low hille. The etern grandeior 
of the mountain World and the serene and sunny loveliness 
of the lower Alpine land vie with eaeh other in the posees- 
sion of this lovely, and at the same time, priceless jewel of 
the Old Bavarian country. 
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The distance, extending for several miles from the East 
to the Western bank and from the Southern to the Northern 
shore, makes the slopes on the other side appear diminutive 
and narrow; and one guide book after the other thought- 
lessly quotes the familiär words: "The banks of the Chiem- 
see are flat and without charm". 

And yet from these heights one enjoys distant views of 
surprising beauty which satisfy the highest expectations. The 
north-westerly shore iß rieh in such lofty situated points of 
view, which reward abundantly a short excursion to them. 
Most enjoyable of all will be found a trip round the lake 
on its Eastern side. This can be broken several times at 
different places. The following description will not fail to 
allude to those little excursions and points of view, all well 
worth a visit. 

Approaching the Chiemsee from Rosenheim one may 
possibly even feel disappointment at the first view of it. 
A large inhabited creek, the Aitbacher Winkel, sur- 
rounded by moorland and dusky woods and other promon- 
tory land covered with underwood and alderbushes, and 
lastly the wide extending Herreninsel, hide from view the 
large surface of the lake. But although the first Impression 
may not be a satisfactory one, in the background there 
towers up the mountain chain in all its picturesque beauty, 
outweighing the first and feebler Impression and gradually 
the visitor is conscious of, and conquered by, the spell of its 
many charms. He is tempted to leave the shore, to go out 
on its isles and cross the lake where the shores ever seem 
to recede and where the Alpine circle forms in its glittering 
and hazy splendour a fitting frame fgr this wonderful 
landscape picture. 

The large expanse of waters Covers 82 square kilometres, 
into which flow (together with smaller brooks), two rivers 
that rush down from the mountains, the Kitzbüheler Ache 
and the Prion. The river Traun, belonging to the lake terri- 
tory, gathers its waters in the lonely Valleys of the high Alps, 
and runs into the brown Alz near its junction with the lake. 

The Valleys, through which these three rivers wind their 
way, divide the mountain chain surrounding the lake in the 
South into mighty groups reflecting their peaks, high walls, 
and sharp edges in the blue glittering waves and create 
enchanting vistas upon the giant of the Berchtesgaden-Salz- 
burger and Tyrolese Alps. From the Höllengebirge in Salz- 
kammergut on to the mountains of the Isar Valley Stretches 
in ever-changing formations and positione the Alpine Pano- 
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raraa. On a clear morning, especially after rainy days, one 
can see in the course of a tour round the lake (close to 
Chieming) the Gross Venedig Peak with its perpetual snow, 
towering up in rosy and glowing splendour. 

üetween the lake and the mountains there stretch out 
extensive and desolate moorlands that give testimony to the 
fact that in early times the dimensions of the lake were much 
greater. The heights of East and West Buchberg can be 
distinguished. Churches and farms seem to send a welcome 
greeting from the fir groves. Far behind, the high mountains 
look down in all their majesty making a most effective picture 
in the midst of the monotony of the moorlands. In the East 
and West above the smaller hüls which enframe the lake, 
two mountains, famous for the view to be obtained from them, 
are visible. These are the Hochberg near Traunßtein and 
the Ratzingerhöhe near Prien. From the Hochberg the view 
comprises the greater part of the lake, which glistens in the 
morning sun like liquid fire; from the Ratzinger Height 
extends a wonderful panorama, which is most charming during 
the evening hours. Herrenchiemsee shines in scintillating 
beauty through the dark forest, and behind Stretches the 
clear bosom of the lake, glowing like purple in the evening 
sun, and in the midst of it — a picture of quiet and repose 
— lies the Lady 's Isle. The whole forms a gladsome and 
dclightful sight. 

The most beautiful time to pay a visit to the Chiemsee 
is in the spring, when all around the hills and meadow lands 
are resplendent in their fresh green garb and the blossoming 
trees and flowers af May-time are everywhere visible. As 
a striking contrast to the lovely picture beyond the mouu- 
tain Valleys peep through the snowy jagged ridges of the 
Wildkaiser, the Loferer Stone Mountains, the High GöU, 
Hochkalter and Watzmann. 

The chief point of attraction for every tourist lies in 
the islands Herren- and Frauenchiemsee. They claim the 
interest of every-one who lands on their banks, both because 
of th-e charm of their Situation and for their romantic history. 

It is to be regreitted that the greatest part of the 
travelling world only Visits Herrenchiemsee for the purpose 
of seeing the Royal Castle. Small is the number of those 
who, taking the advice of their guide books, also pay a 
Visit to the Lady's Isle. But to have been on the Chiem- 
see and to have devoted only one hasty hour to visit the 
royal Castle, is to rob oneself of one of the most beautiful 
of travelling reminiscences. The ideal of the most 
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faithful and enthueiastic lovere of the Chiemeee, the ideal 
of every artist, ie a sumraer evening upon one of the 
ielande with its manifold charms, enchanting by its ever 
changing light effects upon the lake and mountainB. 
This haa tili now been the exclusive property o! artiets and 
otherB of an equally sensitive and artistic temperament. The 



Chief eentre for a visit to the Chiemsee, the pretty market 
town of Prien, ie reached from Munich by exprees train in 
1% hours and in 3 hours by slow train; from Salzburg and 
Reichenhall in 1 and 2 houre reepectively. In eummer great 
animation at the railway Station in Prien can be witnessed 
with its lively local and international traffic. The same buetle 
and anxiety take place when a train coraes in at Prien as 
was formerly the case when the traveller had almost to 
fight for a seat in one of the coaches that etood waiting 
to take up its paeeengers. Now there is a local railway with 
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comfortable I and II cl. carriages which brings us in a few 
minutes to the landingstage. Leaving the railway Station, we 
enter at once the little market town, a well-known and much 
frequented summer reeort, beautifuUy situated in proximity 
to the Chiemsee, in the midst of a mountainous landscax)e 
covered with pine forests. There arej elegantly furnished 
hoteis close to the railway Station and a great number of 
villas scattered around the town, offering cheap and com- 
fortable accommodation. The principal charm of the mueh 
frequented surroundings of Prien (with the exception of 
the lake and mountains) are the different villages, all 
beautifully situated on the tops of the hills and commanding 
glorious Views. The Valley of the river Prien (Valley of 
the Oaks) affords shady walks; from the road high up, 
stretching along the edge of the Valley, lovely outlooks can 
be enjoyed down into the piain animated by the rattling of 
mill wheels, and over pastures to the jagged mountain peak 
of the Kampenwand. From the Höhenberg, with its 
delightful walks through the woods, extends an immense 
panorama of lake and mountains in ever-changing beauty, 
that invite us to stop or to come again for a longer stay. 
The Parish church of Prien possesses a peculiar ceiling fresco, 
the representation of the naval battle of Lepanto. The little 
old church of Saint Salvador looks down from its elevated 
Position; the legend teils us of the dwarfs of the Untersberg 
who used once to hold a Service there in the middle of the 
night. Churches, farms and villas greet us from the hills 
on our short trip to the lake, and beautiful beyond words 
is the distant view on to the Kampenwand and Hochriss 
Groups and to the steep precipitous incline of the Kaiser- 
gebirge. 

Further on in the blue summer's heat the mountains of 
the Inn Valley glitter, overtopped by the Pyramid of the 
Wendelstein and the huge rocky square of the Breitenstein. 
After a short trip, we see the waters of the lake glistening 
in the sunshine. The railway, cutting through the much- 
frequented watering place of Stock, stops directly at the 
pier where the steamers start. During the summer the land- 
ing place and port present a scene of continual bustle 
and life; the summer guests of Prien come down for boating 
and sailing; and the passing to and fro of the steamboats 
and the local railway still animate the charming country. 
Two bathing establishments invite one to a refreshing bath 
in the warm waters and a beautiful promenade runs along 
the lake, past prettily situated villas into the magniticent 
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natural park of the Ernsdorf Jorest. A trip to the Herren- 
insel gives one an idea of the great beauty of the larger 
part of the lake. Broad and extensive lies before us, towards 
the east, almost obstructing the view, the wooded Herren- 
wörth. From the darkness of the forest the light coloured 
front of the royal Castle Stands out distinct. The figures 
of the fountains shine brightly in the midday sun; and the 
great staircase and the many windowed front increase still 
further one's high-wrought expectations. A glance towards 
the West discovers the lovely grouping of the mountains far 
away to the Wendelstein, where the Kampenwand is reflected 
in the vibrating and glittering waves, while in the back- 
ground one sees the mountains belonging to the Zillerthal 
group. On the left opens out a lonesome wood-surrounded 
creek, at the farther end of which lie the cheerful looking 
homesteads of Holzen and Urfahrn. One is still attracted 
by the beautifuUy-outlined mountains of the Inn Valley, that 
slowly fades away in the distance, when on rounding the 
north point of the Herreninsel a new and enchanting land- 
scape is unfolded to our eyes. Amid the deepest steel blue, 
the Wide lake extends to the distant eastern shore and to 
the imposing back-ground of the mountains, whose base seems 
to be lapped by the waters. In the midst of this grand and 
yet so lovely picture lies the idyll of the Chiemsee, the 
Lady's Isle, with the old, grey and weather-worn tower, the 
extensive monastic buildings and the low homely fisherhuts, 
half hidden by huge lime trees. 

Plying along the east banks of the Herreninsel the steam- 
boat reaches the halting place. Most impressive is/ the appear- 
ance of the spacious and noble pile of the prelates — now 
called the Old Castle, that looks down over mighty trees 
upon the lake. 

The way up to the Hotel leads past the wooden hut where 
the entrance tickets for the royal Castle are to be had. 

The Castle of Herrenchiemsee is open daily from May 15*** to 
October 15*^ (with the exception of June IS*"»; the anniversary of the 
king's death). The hours of admittance are from 9 a. m. tili 5 p. m. 
Admission is in groups of not more than 25 persons. The entrance 
fee per person is 3 Marks on week days, 1.50 Marks on Sundays and 
holiaays. On Sundays there are issued, besides, return-tickets at con- 
siderably reduced fares, from the railway Offices of Munich, Salzburg 
and Reichenhall; which include State and local railway, steamboat and 
admission to the Castle. 

Wonderful old trees east their shadows on the easy 
ascent to the castle. An exuberant Vegetation envelopes the 
hin, which Supports on its summit the scattered structures of 
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the former monastery; the north ern part of the Island consißting 
of extensive meadow lands where Spring lavishly strews her 
rieh floral decorations. Lofty larches Surround the little 
church — formerly the chapel of the burial-place of the 
monastery — in which, since the Suspension of the cathedral, 
Service is held for the small insular Community. 

The large edifice next to the chapel (out of which now 
comes the aromatic odour of the two chief ingredients of the 
Bavarian national beverage, brewed here in excellent quality) 
is the former cathedral of the Island, which the march of 
human progress in the 19**^ Century has so rudely altered; 
annexed in a square form is the so-called Convent Prince's 
and Prelacy Wing, the former being now used as official 
premises and lodgings of the royal administration, whilst the 
other wings have been suitably furnished for the Hotel. 

With befitting reverence the apartments formerly occu- 
pied by King Louis II have been kept in their State of un- 
pretentious simplicity. These prove to us that luxury was 
not the king's personal want, but simply requisite for him 
in his capacity as king. ' From the Windows a wonderful 
outlook can be enjoyed upon the fresh green.fields/and woods 
of the Island and the splendours of the Alpine world. On 
the vaulted ceiling of the old library on the ground floor 
are representations from the life of St. Thomas, and above 
the hall entrance one reads the rather stränge inscription 
for a library contained in the Bible words "faciendi plures 
libros nullus est finis": "of the making of many * books 
there is no end". 

On the first floor amongst the king's apartments the 
dindng room is especially remarkable. The simple and piain 
furniture helps to set off the rieh wainscotting on the walls 
and ceiling; three pier-glass tables carry chandeliers of bronze; 
upon another Stands a Rococo clock of bronze representing 
a galloping horse, to the back of which a man is tied. On 
the wall hangs a huge painting, representing Castle Hohen- 
schwangau with the two lakes, which on a more minute 
inspection proves to be a fine masterpiece of cork carving. 

Both of the gentlemen's rooms show the simplest taste 
in furniture, with flowered tapestry and white curtains and, 
as the only decoration, beautiful paintings: "The Lake of 
Starnberg", "The Königssee", and, upon a bracket, a marble 
Statuette of Albrecht Dürer are most worthy of note. 

A winding staircase leads to the second floor, to the 
apartments which the king himself occupied. The first room 
we enter is the studio of the king. 
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Upon the exceedingly simple writing -table are standing 
candlesticks and an ink-stand. A pier-table is adorned with 
girandoles and a clock representing Galileo; a tremendous 
telescope, turned towards the mountains on the Eastern shore, 
shows the surrounding objects with wonderful distinctness 
and precißion. The stoves are made of white Dutch tiles, 
and simple white curtains cover the Windows. The adjoining 
toilet room with blue tapestry hangings contains the paint- 
ings of Hohenschwangau and Lake of Starnberg. The bedroom, 
lined with blue tapestry, contains the king's bed snrmounted 
by a blue canopy. It is a simple bedstead without any 
decoration. A bust of the Queen, Marie Antoinette, as well 
as a Saloon clock with the figure of the astronomer Galileo 
are in the apartment. 

The other two rooms, whose purpose cannot any more 
be recognised, are only remarkable for their oil-paintings: 

In the first, representations from the life of Venus and 
lovely Cupids; in the second, a Draught of Fish near Heligo- 
land and a "Dance" of the Dervishes in a mosque. 

The Audience Chamber is hung with red, rather dis- 
coloured, tapestry. Two big pier-glass-tables with high mirrors 
Support girandoles and china vases with paintingis of Garmisch, 
The Monastry of Tegernsee, Benediktbeuern, Ohlstadt and a 
marble Statuette of King Maximilian II of Bavaria. A glass 
lustre is suspended in the midst of the room. There is also 
a beautiful oil painting "View of Herreninsel" from the 
Northern banks; in the fore-ground boats are loaded with 
reed. — This painting is remarkable on account of its 
beautiful colouring. 

The Reception Room, which comes next, still remains 
as a creation of the clerical lords of Herrenchiemsee. Executed 
whoUy in the style of the 18*^ Century, the clever design and 
perspective are spoiled by the gaudy colours, which are in 
their amateurish execution quite out of keeping with the 
taste of the subject. The painting on the walls represents 
Roman emperors ^r- and a garden laid out in the style of the 
Renaissance — while the ceiling decoration shows the 
"Washing of the feet by the penitent Magdalene". Only the 
wonderful woodcarving at the doors is worthy of praise. Its 
execution far excels the pictorial ornamentation of this room. 

On the West of the Prelacy are the farm buildings of 
the estate Herrenchiemsee, well known as a model farm to 
all the agriculturalists about the country-side. 

On the South of the old Castle, where the foot-path leads 
down to the royal Castle, the magnificent Park opens out. 
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pleasantly setting off by ite richness and variety of trees 
and exuberant Vegetation the formal arrangement of the 
ornamental grounde of the king's Castle, 

Amongst the dark leavee of the red beeches and the 
weeping beechee with their branches touching the ground, 
proudly Stands the gigantic trunk of a broad-branched Wey- 
mouth pine. The walls of the Prelacy buildings are covered 
by fruit trees trained on trellie work, and towarde the West 
Stretches out the nursery garden with thousands of young 



The old monastery and the Hotel. 



fruit trees. In this spot the transition between artificiality 
and nature is most conspicuous. 

The corner-pillar of the so-caUed Prince's Wing iß clad 
with ivy and past this the path leads by sweetly-smelling 
flower beds to the shady restaurant terraee. He who has 
once eat here under the broad-spreading branches of the trees, 
must have feit his eyee and heart open at the sight of the 
wonderfui panorama which presente itself to his gaze. With 
delight we look upon the deep blue surface of the lakc 
covered by raany little boats, — over to the charmingly 
situated Lady's Isle and out into the lake stretching far 
beyond to the Eastern shore, whence churches and Castles 
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send US their greeting. From the Gaisberg near Salzburg 
to the Hochgern it is possible to overlook the many-shaped 
mountain panorama; the king's Castle looks over the tops of 
the fir trees with the Hochgern for its background. 

The lake, well known on account of its splendid colour- 
ing, makes the wide panorama assume a still more effective 
and varying aspect in the iridescent rays of thesun. In the 
morning the lake glitters like a hazy veil; at noon its 
waters are of the deepest, most enchanting blue, and reflect 
in the evening in purple, golden and violet hues the last 
brilliancy of colour of the departing day. 

One cannot help always thinking of the tragic destiny 
of the unhappy monarch whose marvellous structure down 
there towers high above the forest trees. When in the moonlight 
its numberless Windows shine and glitter the lonely spectator 
can imagine that a brilliant and magic Illumination was being 
prepared to meet the king coming down from his mountain 
Castle; — one seems to hear the splashing of the fountains in 
the midst of the silence of the mild summer's night, filled 
with brilliant moonlight. — Yet silence always reigns; the 
delusive glitter of the moon disappears from the Windows, 
cold and once more silent the noble structure rises gloomily 
in the night. He who once has feit the enchanting Impression 
of a moonlight night on the Chiemsee or has admired the 
sunrise in the early morning here upon Herrenwörth, will 
cherish these remembrances of the most ravishing scenes of 
his whole life, and will turn from a dispassionate visitor 
into a faithful and devoted friend of the Chiemsee and its 
charming Islands. 

(The restaurant of the oid Castle of Herrenchiemsee and the 
hotel connected with it enjoy far around an excellent reputation 
with regard to cookery and cellar. The management is capital. 
We recommend it warmly as a pension.) 

On beautiful summer Sundays Herrenchiemsee, with its 
huge, shady garden, is the gathering place of the country 
folk, especially at Whitsuntide, when, according to an old 
custom, the country fair of the Island is held. To the soft 
and yearning sounds of the zither the vigorous lads and 
buxom maidens, smartly dressed in their mountain costumes, 
dance and sing. Lusty cheers announce to the vieitors 
assembled from all the corners of the world the beginning 
of the universally practised "Schuhplattler". Many an old 
rustic with his eternal cutty in his toothless mouth looks 
on at the cheerful scene. He calls back to mind the days, 
when he came himself as youngster to hold the country fair, 
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dancing with his "Miadei". But the remembrance won't make 
him sad to-day, for the etone jug surely will drive hie 
care away! 

The prineipal charm of Herrenchiemsee lies in the large 
natural park, a magniticent forest with gigantic trees, 
traversed by shady and well-kept pathe. It Stretches out 
trom the Castle to the southern ehore, descending sharply 
to the lake. 



View of the Lady's Isle, from Herreninsel. 

Very few visitors to the Castle, after a fatiguing 
inspection of it all, give themselvee the pleasure of this 
wonderful walk, in the course of which so many charming 
Views ot the lake and mountains are to be had. A direet 
road leadß ' from the landing etage ot Herreninsel along the 
oast bank with süperb views of the Lady's Isle, the vast 
lake, the mountains and the forest, 

A surprising picture is preeented by the sudden aspeet 
ot the eaet front of the king's castle and the vast, long- 
extending lawn hemmed round by rangee of young, thriving 
limes and beechee. 

The thick boughs protect the path to the "Paulsruhe" 
from the burning raye ot the sun. üutside, the lake lies 
immoveable in dazzling brightness and not the elightest 
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I>ree2e ben^i:? the stemä of the thk-ket oE reedä itretchine out 
far into the water, Henls of deer caa be seeti mafciiig their 
war to the water to quenoh their thii^t. 

A spl>^fiiiiii view is to he had at the Tery end ol the 
iälacd. ander (he shade of a sinzle huse fir tree- Gentlv the 
waves wa.rh against the shore »hich, dnrina ^tonnv veather, 
thev overflow with razinz fury. 
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portal of the high Alpine World, which unroUs itself at the 
top as by the stroke of a magic wand. 

The whispering of the forest unites itself with thefaint 
murmur of the waves; no steamer, no boats with noisy 
people are to be seen on this part of the lake. 

The most beautiful spectacle however is reserved for the 
calm evening. The shadows of the mountains are already 
hovering in the Valleys. Yonder the dusky forest frowns. 
Drearily the stony ramparts loom up into the clouds. Up- 
wards we look at the Alpine glow! The countenance of the 
virgin mountain radiates in luminous purple as it receives 
the goodnight kiss of the Sun God. All nature is glorified 
— every-where silence reigns supreme; and man is over- 
whelmed; a faint perception of the grandeur and majesty of 
nature fills his in most soul. He must contess to having 
witnessed a phenomenon of transcending beauty. 

The rustling of the wood accompanies us on the path 
which leads to the north of the Island and gives us the 
sudden view of the gorgeous edifice of the king's Castle, the 
waterworks and the flowery garden terrace. In the evening 
sunshine, the gigantic front of the Castle glares out into the 
lake, hiding its dreary solitude with bright animating 
splendour. A broad carriage road leads from here in scarce 
ten minutes to the old castle. A ramble round the southern 
half of the Island requires a little over an hour; but at its 
conclusion it will be richly rewarded by the peerless Alpine 
panorama, framing in the Chiemsee in the west and which, 
on our return journey from Herrinsel to Stock, surprises us 
by its beauty. 

Lovely indeed is the Lady's Isle, abounding in picturesque 
charms, the "Idyll of the Chiemsee", to which the steamboat 
brings us in a quarter of an hour. Imposing is the aspect 
from the boat of the monastery Herrenwörth, which, as if 
shooting up from the lofty tree tops, sends down its greeting 
and seems to teil us how the masters of the Crozier were 
happy in the choice of their residence. The royal castle, too, 
captivates the eye, peeping out from its sylvan solitude, 
with the jagged Kampen wand as its background. 

More extensive and wider becomes the view towards the 
North, the Woody and hilly shore receding gradually; and the 
lake opens out in its whole enormous extent down to the 
end at Seebruck. 

Neat farms, half hidden in the midst of orchard groves, 
look down irom theheights; pretty villas trame the shore down 
to the halting place of Gstadt, with its quaint little church 
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and pointed spire, situated above the village and looking tar 
out into the lake. 

The height near Gstadt, by the red crose, presents one 
of the most charming viewe of the Chiemsee; a picture füll 
of sweetneee and harmony. 

It ie above all the lovely Lady's Isle emerging from the 
sparkling ßurface of the lake which charms the eye. Like 
a green leat, upon which childish hande put a church, housee 



Pari of the Lady's Isle. 



and treeß and left it to be a sport for the waves, the little 
island swims upon the blue waters, adorned with the spell 

of ancient mythe and filled with an elevating peace. The 
gentle south wind, which at the approach of the evening 
Fans the waves, reflects in the eurfaee of the lake the 
quivering image of the island; the well-known picture of the 
Lady's Isle with the high towering cupolas of the Hochfelln 
and Hochgern behind it, ean be viewed from here. 

A most beautiful walk leads from the village of Getadt, 
(which enjoys as a summer resort a great popularity on 
account of itg Situation) through the Aigelsbuch Park, dose 
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along the ehore to the heights above the lake, where ie 
ßituated the solitary village of Gollenhaueen, 

The view beyond the low walle of the cemetary iß ot 
transcendent beauty and undoubtedly the grandeet of the 
whole Chiemsee, for here can be seen the whole extent of the 
lake and Alpine panorama. Nowhere oaii the peculiaritv of 
the immense Chiemsee basin be enjoyed better; towarde East 
and North the pieture of an extensive lake in a level country, 



toward the South the pieture of an Alpine lake. Before our 
eyee, far in the dietance, the Lady'e Isle; the mountains 
Casting their shades far into the lake, whose silver gleaming 
wavee eparkle like liquid fire. Eepecially magnificent be- 
comee the aepect of this panorama in the evening hours, 
when the lake and mountains display their riebest colours. 
But if the mountains in the West put on the skull cap and 
a furious storm wind sweepe over the surface of the lake, 
this pieture turns into one of wild beauty and there is 
nothing any more to indicate the Inland lake. The moun- 
tains on the Southern bank have disapTieared with the hüls 
at the East, and the roaring and loaming waves remind one 
of the Wide and boundless sea. 
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On the passage from Gstadt to the Lady'e Isle the 
mountaine advance gradually in all their magnificenee, 
glimmering with the eplendour of the golden sunlight. The 
Lady's Isle, with the glittering waves flowing round it in a 
thousand coIoufb, appears to be ewimming towards us. 

What a peerles8 and lovely picture! Fisher huts 
crowded elosely together, covered as it were with a roof by 



Gstadl. 

the gigantic limetrees half hidden between orehard trees, the 
characterietie tower of the Minster and the grey walle of 
the extensive monastic buildinge! 

The small Island, eaßily wandered through in a quarter 
of an hour, öftere an abundance of picturesque charme which 
are not even to be found on the extensive Herrenineel. 

The peace of God envelopes the little isle, encircled by 
the roaring waves; by the band of time even, it seeme to 
have remained untouched. 

A small päth leads from the pier along the margin of 
the lake round the southern point to the Minster. 
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Broad branching trees cast their shadow on it; their 
long arms, hanging down to the ground, are bathed by the 
up-rushing waves ; a high wall encircles the monastery build- 
ings, which acts also as a shelter to the wild assaulting 
waters during stormy weather. A pretty view is offered by 
the aspect of the Krautinsel — the kitchen garden of the 
inhabitants of the Lady's Isle — by the beautiful Alpine 
panorama, the Herreninsel and the white, shining pyramid 
of the Wendelstein. 

The solitary tower of the church, is, like its portal, one 
of the most antique constructions of the Chiemgau. 

The porch shows in its clumsy and awkward execution 
the beginning of the Roman style. Upon the heads of 
animals, almostl indiscemible, are standing pillars; the 
tympanum, instead of being adorned with figures, is decorated 
with a floral ornamentation. Over the grave-stones, (their 
epitaphs long since effaced) the way leaJs down to the 
church. The high vaulted interior, supported by hoary columns, 
is bathed in solemn' twilight; along the walls the artistically 
chiselled marble tombstones are remarkable. Beneath the 
choir rises the simple flower-adorned sarcophagus of the first 
Abbess Irmengard, a descendant of the royal family of the 
Carlovingians. A thousand years ago she ruled with 
clemency upon the solitary isle. 

The ranges of tombs in the church-yard are richly 
adorned with flowers; two statuettes of angels, grey with 
age, Support the fonts filled with holy water, which the pass- 
er-by sprinkles reverently over the resting place of those 
lying beneath. A huge block of stone with a medallion Por- 
trait watches over the tomb of the talented Rüben, the 
Creator of the famous picture "Ave Maria". A slim pillar 
keeps in memory the tragic fate of two summer guests, who 
found their death in the lake during a wild tempest and 
whose bodies were never recovered from the waves, which 
now sparkle brightly round this place of rest. 

Gigantic lime trees cast their shade upon the garden of 
the inn, in whose small and low-roofed interior reigns all 
the romantic poetry which is inter-twined with the name of 
the Lady's Isle. Since the time when< Munich artists brought 
upon the Island their joyous and merry humour, long before 
the Chiemsee could boast of any influx of visitors, scarcely 
another beautiful spot has been so much celebrated in song 
and painting as Frauenwörth. 

Whosoever has once been inside the inn, with its manif old 
and odd decorations, which serves as the common rendezvous 
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of the artists; — and has admired and laughed over the 
Pearls of humour and wit stored up in chronicles, consisting 
now of three big volumes, — will not remember to have 
Seen a more miscellaneous mixture of merriment and gravity, 
which famous artists have adorned with their multi-coloured 
brush, and renowned poets (such as Scheffel, Stieler) have 
created with their poetry. 

The quiet fisher village cheerfuUy welcomes us with its 
modest huts, peeping out through their rieh floral decoration 
and creating a very cozy and homely impression. In front 
of the houses the little gardens in rieh floral garb stretch 
down to the lake, where the banks are crowded with fishing 
boats and others containing the produce of the fields. Ele- 
gant sailing boats with merry holiday-makers are ploughing 
the smooth surface, and far beyond, a wreath of smoke 
announces the saloon steamer Coming back from its trip 
round the lake. 

The same animation as on the Herreninsel can be ob- 
served here in the much-frequented garden restaurant on 
beautiful summer days. And while the summer guests and 
vißitors to the royal castle enjoy from the terrace the 
commanding view over lake and mountains and do füll 
justice to the dainties furnished by the kitchen (which has in 
the Chiemgau a wide-spread reputation for excellency), the 
fishermen of the Lady's Isle are sitting inside the low and 
smoky parlour; and the stalwart, weather-worn figures, at the 
Vesper hour, talk over the manifold dangers overcome at their 
last fishing in stormy weather; of their hopes, of thenewly 
stocked fish fry; whilst in the kitchen the produce of their 
last fishing is frying, confirming and anew strengthening 
to the tourist the reputation of the Chiemsee fith. 

The magnificent beauty of the panorama which the 
terrace of the Restaurant affords with its manifold variations, 
according to the hour of the day, captivates and retains the 
visitor for hours and even for days. When mountains and 
lake radiate in the splendour of the setting sun, the wide 
azure surface changes into liquid gold and the mountains are 
dipped in a hazy purple and glowing red. The sun sinks 
slowly to rest behind the hills of the western shore and 
throws its streaks of light through the foliage of the gigantic 
limetrees. The soft golden hue of the surface gradually 
changes into bluish green, higher and higher the shadows 
climb the precipitous sides and tops of the mountains until 
they are plunged into the pale grey of the dusky twilight. 
The high Göll, kissed by the burning rays of the setting 
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sun, raises its proud head and completes the beauty of the 
scene. 

Scarcely has the sunset glow passed away, when upon 
the mountain-tops lights shine forth. The mountain fires 
announce, as they did a thousand years ago, the festival of 
the solstice. A low, mysterious whispering of long by-gone 
days passes through the old lime-trees; a little bell within 
the monastery summons to the chants of prayers, and the 
sound of gentle splashing waves mixes itself with the choral 
singing that breaks forth from the church. In the east 
the moon rises in silvery brightness, spreading its magic 
lustre over lake and mountains. At noon the mountains 
appear to us in a hazy veil far in the distance; the spark- 
ling waves are roUing to and fro; through them now the 
steamer rushes iip to receive the passengers, who intend 
making the trip round the lake. 

After a short time the Lady's Isle remains far behind 
us; the wide extent of the lake opens out now, when the 
heights upon the north-western shore sink together and 
become dark lines on the horizon. On the other hand, the 
eastern shore never seems to come nearer. The Alpine 
panorama changes continually during the trip; the moun- 
tains seem to separate themselves from one another and 
construct with their grotesque f orms ever new and attractive 
pictures. The wide opening of the Achen Valley on the 
western shore of the Chiemsee gives one an imposing view 
of the snowy Loferer Stone Mountains. On approaching the 
eastern bank, the wild jagged edges of the Wildkaiser become 
visible, forming a background to the Chiemsee such as no 
other Bavarian lake in the vicinity of the Alps can boast of . 

Beginning from the east, the principal names of 
this magnificent and extensive picture may here be mentioned. 

Above the broad, wooded back of the Teissenberg rise, 
in glimmering splendour between the Stauffen near Reichen- 
hal] and the beautifuUy-shaped cupola of the Hochfelln, the 
giants of the Berchtesgaden district, the Untersberg, the high 
GöU, the Watzmann and the Hochkalter j also, joined in 
characteristic formation, the Rauschenberg, the Kienberg, 
the Sonntag'shorn, the Hochfelln, — (upon whose suinmit 
the little chapel and the house for the refuge of travellers 
can well be distinguished with the naked eye) some of the 
Loferer Stone mountains, the Hochgern, Lerchenkopf (from 
whose Woody slope the Schnappen chapel looks far out into 
the country from the background of the wide Valley of the 
Achen); next to the Fellhorn and Kitzbühelerhorn, the long 
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ßtretching and jagged edge of the Kaisergebirge in its wild 
ruggednes8 and fantastic formation looks grand with the 
pale grey of its rocks, and the snowy threads in the dreary 
ravines harmonising effectively with the smiling lands on 
every side. 

To the right of the Achen Valley rises the beautifuUy- 
formed cupola of the Hochplatte, a long ridge, picturesquely 
shaped by the sharp inclining mass of rocks of the Gederer- 
wand, leading across to the jagged crown of the Kampen- 
wand; beyond the edge, the Geigelstein, the Rigi of the 
ChiemgÄU, peeps over for a few moments. The Kampen- 
wand group descends in rocky precipices to the Valley of 
the Prien, but down below its spurs are pasture lands in 
which neat farms look far out into the country. The Zell- 
horn, Riesenkopf and Hochriss form the connecting link with 
the mountains o'f the Inn Valley. With their sharp outlines 
the three rocky needles of the Heuberge stand out from the 
Wendelstein Group that rises up behind in its manifold 
formation, its highest peak of the same name towering up 
like a haughty ruler over the confusion of mountain tops 
and ridges. The Breitenstein and the Brecherspitze com- 
plete the frame of this wide picture, which, on a clear day, 
becomes still more extensive. 

To him who makes an excursion round the lake in the 

early morning hours (see time-table) of a clear summer's 

day, the panorama will appear, with its surprisingly beau- 

tiful effects of light upon lake and mountains, far grander 

. than during the sultry noonday hours. 

We have now speedily approached the eastern shore, 
and the steamer, taking a sharp turn, touches the pier of 
the landing place at Chieming. 

Here the banks are barren and deserted; a light breeze 
is of itself sufficient to cause the waves to wash the 
shore with impetuosity and rage; but when lead-coloured 
clouds rise from behind the Kampenwand and, chasing over 
the lake, break up in a heavy storm, it becomes impossible" 
for the steamer to land at Chieming; and in a wide circle it 
avoids the deceitful rocky cliffs covered with the foaming 
waters. 

Only since the last few years has this charmingly- 
situated Chieming been frequented by summer guests. Grand 
is the view from the pier over the immense surface of the 
lake on to the many-peaked Kampenwand group; only those 
with a good knowledge of the place will be able to recog- 
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nise, far in the distance, in the dazzingly bright surface of 
the lake, the Lady's Isle; and, in the long white streak, the 
royal Castle of Herrenchiemsee. 

The scenery along the beach north of Chieming remains 
still monotonous; only at a greater distance from the lake 
ranges of hills again raise their proud heads, and, skirting 
the shores of the lake westward, give to the scenery here a 
lovely character. 

The story goes, that far out in the midfet of the lake 
lies, sunk down into the bottom, an engulfed town. The 
gleaming marble splendour of its palaces and temples, the 
sun's glare upon its spires, and the sounds of bells penetrate 
out of the depth of the waters. 

Above the fine old timber-forests that approach the 
beach, rises in pinnacle after pinnacle, the high-towering 
Castle of Ising in the midfet of its well-cultivated gardens 
and park. At the landing place of Seebruck, it ap- 
pears that all the landscape beauty of the Chiemsee 
and its magnificent Alpine panorama is massed into an 
enormous and enchanting picture. Far away stretch 
in their wide expanse the glittering waters to the 
southern shore; the mountains seem to rise out of the 
waves, which at our feet wash the beach, as if they were 
bringing a greeting from that fairy-like Alpine world which 
is reflected in its smooth surface. It is a wonderfuUy 
moving spectacle. He who once has seen this picture, 
whether in the morning shimmer, or in the purple evening 
glow or when all is bathed in sparkling moonlight, feels 
himself again drawn towards the quiet village of Seebruck, 
sure of finding a good place for recreation, far from the 
noise and bustle of men and traffic. Here the Alz, a broad 
river with but an insignificant descent, leaves the lake. All 
the wildness and impetuoßity with which, on the opposite 
side, the brooks and rivers dart forth into the lake is 
whoUy stränge to these waters, that, leaving the basin of 
the Chiemsee, wind slowly through lovely woodlands and 
pastures. 

From Seebruck the keel of the steamer turns south- 
wards; again the Minster of the Lady's Isle emerges from 
the waves; on the beautiful wooded bank to the right stands 
the little church of GoUenshausen. The mountains rise in 
sharper outlines now in the already advanced hour of the 
afternoon and wonderful light reflections are created by the 
setting sun ujpon the wide surface. Behind, over the far stretch- 
ing waters, Seebruck, Ising and Chieming send their fare- 
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well; the Islands are slowly passing by and one takes a 
last glance of the lake and mountain peaks, displaying their 
füll magic splendour in the evening light. 

A beautiful and shady foot-path leads in 15 minutes 
from the landing place to the Castle of Herrenchiemsee. 
Enchanting views are to be had of the lake and the idyll of 
the Chiemsee, the lovely Lady's Isle. 

Ascending gently, the path winds up to the immense 
water terrace; and — in its entire and captivating magni- 
ficenee of the Renaissance period — the King's Castle pre- 
sents itself to the eye as an emblem of kingly might. 

The principal front, looking towards the broad terrace, 
(352 ft. long) is copied exactly from that of the Castle of 
Versailles and reminds one of the genius of the French archi- 
tect Mansard; also at the very outset it gives an impos- 
ing and majestic appearance to the Castle of Herrenchiemsee. 

It is true, the long stretching and monotonous wing, 
joining the front on the right, at first sight makes a rather 
disenchanting Impression; but this momentary feeling soon 
passes away when we behold the lofty structure of themain 
front with its noble architecture, the gigantic Windows of 
the Mirror-Gallery shining down upon the extensive terrace, 
and the three enormous golden gates attracting us to enter 
into the fairy-like apartments. 

Here, King Louis II re-created an eminent and lasting 
memorial of the French Rococo Style. The majesty of the 
structure was obtained by the enormous length of the front, 
and would have been enhanced still further by the two 
immense side wings, the pavilions and the Castle dome. The 
etiquette of the French court forbade the many-storied build- 
IngB, like the Italian state palaces in the Modern or Later 
Renaissance Style. For this reason, it would have displayed 
a lack of aesthetic feeling to expect the king to ascend 
several flights of.stairs. It was moreover feit neces&ary to 
avoid the construction of apartments above those of the 
king. 

The Castle comprises, (not counting the ground-floor) 
apparently two storiee, but the uppermost is filled by the 
vaults of the first floor. 

The middle structure contains 23 high bay Windows, out 
of which 17 give their rieh light to the great Mirror-Gallery. 
This structure is divided into three projections and richly 
adorned with pillars and pilasters. Equally richly decorated 
is the attic story with trophies, emblems and medallions, 
whilst the flat roof is crowned by allegorical statuettes. Both 
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of the wings joining the back of the princioal structure 
eontain the well of the etaire, which lead up through all the 
flate, affording. by their vaetness, an imposing eflect. These 
winge at the back encircle the eourt. 136 ft long, which 
16 inlaid in ehees-board faehion with white and black 
marble. 

The back part of the principal structure ie likewiee 
richly ornamented with stucco Ornaments, helmets and em- 
blems, and crowned by a huge clock with winged genii and 
eymbolical figures. 

From the marble court five stairs lead down to the long 
extensive lawn or parterre, which, as on the western side of 
the Castle, is framäi with limetreee and hedgee, and Stretches 
down gradußlly in a gentle incline to the lake, which opens 
out here. 

An enchanting view over lake and hüls to the distant 
mountain peake of the Salzkammergut is to be had. 

The interior of the principal ßtmctiu-e is not completely 
finished. The sudden contrast which is so seneibly feit by 
the visitor whenever he passes from the gorgeous state rooms 
to the brick work, compels one to recoUect that everything 
will tor ever remain in ite unfinished condition. All that 
we see however speaks more eloquently than words of what 
was once in the same unfinished state and ehaped later into 
such wonderful perfection. 
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The iNTERIOR OF THE CASTLE. 



The decoration of the splendid apartments of the Royal 
Castle of Herrenchiemsee is by no means confined to the 
style of Louis XIV. It varies from the distinctive style of 
Le Pautre to that of Jean Berain, as well as from that of 
the Regency to Louis XV ^^; but all these are united in that 
of Le Pautre, which seems to be the base of it all. In fact 
one can without hesitation assert that this style was meant to 
have a preponderating place in the construction of the whole. 
The Suggestion of vast spaces by all manner of perspective 
devices is arrived at by the abundant use of pilasters, col- 
umns and mirrors, all of which play a conspicuous part in 
the interior decoration of the Castle. Everywhere the profu- 
sion of gold testifies to the influence of Le Pautre. In the 
Salons is reflected that great period of Prench art that flourish- 
ed in the reign of the "Sun King". The splendour of the 
decorative arts is still further enhanced by the richness of 
the m t i f s which, side by side with Baroc, Rococo and 
Rocailles, has emphasised in so brilliant a manner the 
wonderful choice and Variation of colouring. If all this magnifi- 
cence appears splendid, and unique of its kind, to strangers, it 
ought to be much more so to the eyes of the German visi- 
tor, f or the artists responsible f or the work under the patron- 
age of King Louis II, belong to Munich. They knew better 
than any one eise, how to execute the difficult Orders given 
them by their sovereign, and strove to surpass all the gran- 
deur and all the marvels which at Versailles have made the 
honour and glory of the Prench people in the time of 
Louis XIV. 

There are and always will be persons of bad taste who, 

after a casual inspection of the castle, will find occasion to 

run down and decry the prodigality of gold expended in its 
decoration. 

The "Chambre de Parade", against which these un- 
friendly criticisms are most often directed, gives the best 
example of the artistic taste with which the gold is used in 
keeping with the ground-colouring of the apartment. 
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The richness of the golden embroidery displayed on the 
walls shows up the purple, and the fine effect of the white 
marble fireplaces is set off by the magnificent gilding. 

The fact that the füll effect of this splendour can only 
be arrived at by the use of artistic Illumination ought once 
and for all to suffice in silencing those people who are ready, 
notwithstanding, to decry all they see. It is very difficult 
to describe, in passing from one room to another, the gra- 
dual increase öf splendour. Despite frequent study and nu- 
merous Visits, the pen can give but a very poor and feeble 
Impression of everything. By the help of technical science 
only a few works have in our days arrived at such a pitch 
of perfection that they succeed to some extent in a repro- 
duction of the reality in all its details.. 

The division of the rooms is similar to that at Versail- 
les; nevertheless there.are to be found in it some arrangements 
copied from other royal French Castles (for instance Fon- 
tainebleau). It is easy to recognise the efforts that have 
been made to surpass the original in the lavish magnifi- 
cence and spacial extension. It is true, the question arises 
how this could have been eff ected if the Castle with its wings 
and pavilions had reached completion. Before entering in 
detail into a description of each room, I venture to make 
the foUowing remark in conclusion. 

Each room, by the original and predominant colour of 
the decoration, has its characteristic physiognomy, which 
gives it an incomparable charm, not found again in the Vari- 
ation of all the other rooms and galleries; the graceful 
form of everything charms us, but chiefly in those rooms de- 
corated in the Rococo Style. 

The Vestibüle. 

Three barred gates, lavishly gilded admit the visitor, on 
the garden side, to the interior. The King used always 
to enter the Castle by the marble court, from which a broad 
avenue leads down to the lake. The porch and Vestibüle 
afford some idea, by their noble architecture, of the surpass- 
ing grandeur of the vast interior apartments. The white 
columns of Tyrolean marble give to this vestibule a majestic 
appearance. The decorative ornamental ion of the walls and 
ceiling, with their pictures and designs in gold, would have, 
if the original plan had been carried out, itself given to the 
vestibule a princely appearance; but, as it is, the very sim- 
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plicity of this hall forms an effective background for the 
much admired centre-piece, — the group of pea-cocks stand- 
ing on a pedestal. 

This masterpiece of French industrial art rises to a 
height of nearly ten feet. On the pedestal of many-coloured 
marble is a huge vase of Italian marble; the block in the 
middle is made of Belgian granite. 

A gigantic pea-coek is perched in a majestic pose upon 
the vase. Its head and neck are of silver, whilst the body 
is Gast in bronze; the eyes of its long trailing tail 
enamelled in gold. The female is seated on the pedestal, 
and completeß a group füll of nature and life. This inter- 
esting masterpiece of Parisian art was produced by the firm 
of Thierry and Breul in Munich. 

One is bound to admit that this great work is well 
chosen with a view to preparing us for all the spliendour 
that will meet us in the other rooms. 

From the Vestibüle one crosses a marble court and 
arrives at the 

Marble Staircase 

116 ft long and 43 wide. 

Every visitor, on entering this vast apartment, goes 
into ecstasies over its pictureö with their sparkling colours, 
over its many coloured marbles, and over the rays of light 
intensifying the beauty of the whole. 

"The eye revels in the splendour of the colours; and 
this staircase, the outcome of the colossal fantasy of an 
artist, teils us that the beauty of the fairy Castles of which 
one reads in stories has been fuUy realised in the present 
structure". 

But despite all its magnificence, the marble staircase, 
in which the gods of antiquity seem to live and breath, give 
one so far no idea of the richness and grandeur of the 
rooms that come next. All the sculpture, paintings and 
industrial art in this apartment breathe an air of tranquil- 
lity and repose. 

White and gold are the principal colours of this hall. 
Two crystal chandeliers, with 125 candles in each, hang 
from the ceiling. 

The white marble steps divide, after ascending for a 
short distance, into two parts, that lead right and left to 
the gallery. The steps leading to the incompleted and in- 
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Stalrcase. 



Uisdom and Justice protected by Peace. 
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ie of great artistic value) makeß one wish that it had been 
executed in marble. Similar to this are the statuee found 
in the niches of the 1" floor, separated Irom each other by 
a rieh Variation of pilasters and cotumns. These represent 
Apollo, Flora, Minerva and Ceres, The magnificent fresco 
paintinge in the niches along the two wallß (creations of 
Francis Widnmann of Munich) represent beautiful female 
figures and Cupids in the act of throwing flowere. Four 



other radiant tableaux, (thework of Louis Lesker of Munich) 
on the wall faeing the entrance, represent the four estates: 

On the right, the Military Eetate; on the left, Juris- 
prudence and Science; 

On the wall at the back: Commerce and Industry, on 
the right; and on the left, Agriculture. 

In the frieze surmounting the principal moulding are 
the figures in plaster representing the followingnthe five Divi- 
sions of the Earth, the four Seasons of the Year, the four 
Elements, War and Peace. 

One can scarcely believe that all tliese marble groups 
on the walle, these balustrades, columns and pilasters are 



- 54 - 

(with the exception of the staircase and the parapets) Imi- 
tat ions: truly an aetounding witness to the zeal in industrial 
art on the part of the firm of Detoma in Vienna. It was 
the Chief Superintendent of Works, von Dollmann, who plann- 
ed this grand stair-case; groups and figures were modelled 
by the sculptor Perron, whose artistic creations delight the 
Visit or at every turn. 

A look cast back from the gallery of the staircase upon 
all this magnificence and light is well repaid. Only from 
that point can one properly see the noble distinction with 
which the Gods of Antiquity and the allegorical represen- 
tations of the life of Man form an artistic whole almost 
perfect in every respect. 

In this spacious hall, illuminated by its thousand charm- 
ing colours and the penetrating light of day, one detail, 
which in the majority of the following rooms finds little 
favour in the sight of the visitor, has here been happily 
omitted. Here it has not been deemed necessary to call in 
the aid of artificial light to add to the brilliancy and 
gorgeousneßs of the apartment. Indeed the harmonious blend- 
ing of light and colour, as it is found in the Court of 
Honour, could not be produced by the light of candles, as 
every dark and heavy colour has been carefuUy excluded, 
whereas in the State Rooms the deep dark tones and colour- 
ing require artificial light in order to show them off to 
füll advantage in their fairylike brilliancy and beauty. 

A short corridor, whose high f olding-doors are ornament- 
ed with carvings of gilded wood, leads into the first salon, 

The Guard Room of the King. 

On emerging from the principal staircase, the visitor to 
Herrenchiemsee finds himself in the midst of the Castle of 
Versailles. The mythological representations are found in 
this room as in the others, and are all directed to the same 
end. The mural decoration, the panelling of the doors and 
fire-places of this room, whose ruling tint is gray, mingled 
with gold, are all of gray stucco with red marble for the 
panels. The walls are richly Ornament ed with emblems and 
reliefs symbolical of royalty. The decorations above the 
doors and in the corners are of bronzed plaster. The foar 
busts in Carrara marble standing on pedestals of Bordiglio 
marble (all copies of Professor Perron) represent the generals 



of thc Sun-King, Louis XIV — Conde, Turenne, Vauban and 
Villars, whose glory, inseparable fröm that of their master, 



shinee reeplendent in the history nt France. The great picture 
on the eeiling, a creation of Dr. Widnmann of Munich, hae 
for its motive the "Triumph of Mars". "Mars in a war chariot 
driven by Bellona accompanied by the Furiee — Anger, Terror, 



— 56 — 

Fear and Hate. Eris (Strife) swings in the fore-ground. At 
the foot is a victorious general making his triumphal en- 
trance into a conquered town". In its effect and general exe- 
cution the savage picture is exaetly in keeping with the epoeh 
which this room represents. One would think it formed an 
apotheosis for the generals whose busts adorn the spaciouß 
apartment. The pictures on the walls are in greater part 
copies of those at Versailles and have for their subject war 
scenes from the life of Louis XIV. "The Entry of the King 
into Arras" by Rögge, "The Entry intoDerais", "TheBattle 
of Neer winden" by Langenmantel; as well as the foUowing 
six small pictures by Professor Widnmann: 

"The Capture of Orsoy"; "The Battle of Leus"; "The 
Bombardment of Oudenarde"; "The Entrance into Dunkirk" : 
"The Capture of Limburg"; "The Capture of Salins", all 
illustrating the victories of the Sun-King in his different 
campaigns. Four medallions on the frieze treat, in alle- 
gorical fashion, of the life of Mars: 

"Education of Mars", "Mars fighting with the Giants". 
"Mars and Venus", "Mars and Minerva". This coUection of 
paintings and sculpture gives to the room a warlike 
appearance. 

The 20 halber ts with blue velvet handles, attached to 
the walls by frames, testify to the fact that this room was 
meant, like the one at Versailles, to be used by members of 
the Royal Life' Guar ds. The entire furniture consists of three 
benches covered with gilded leather; a crystal chandelier 
with 85 lights; several brackets on the walls and over the 
fireplaces. Small wall-tables, on which stand Sevres vases 
and time-pieces, serve to complete this charming picture. The 
next room (which is richer) is the 



First Antechamber. 



As in the preceding rooms, columns and pilasters have 
been avoided here, and variety has been introduced by the 
arrangement of large Spaces for mirrors, wall paintings and 
fireplaces, and by the rounded heads of the Windows oppo- 
site them. 

Enormous mirrors on the pillars and wall, richly gilded 
trophies, reliefs and Ornaments, give a gorgeous appearance 
to the saloon, of which the principal colour is lilac and 



gold. The curtaine at the Windows and before the doore (o! 
lilac-damaek), as well as the upholstered furniture, dieplay 
luxurioue fitting? in rieh golden embroidery. Upon the tire- 






place, made of stucco and framed with Griotte marble, a 
gilt Bronze-clock and girandoles {by Schweizer, Munich) make 
a fine dieplay; the brackets in front of the mirrors are like- 



wise of Griotte marble. The wainscottings of white stueco 
are richly inlaid with gold, The highly artietie embroideriee 



«pon the curtaine and benehes and the Bourbon lüies, re- 
presenting the royal initials, are of gold; the enormous erys- 
talline chandelier is of great beauty. 
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The magnificent ceiling-painting (original composition 
of the painter Hauschild at Munich) treats of the myth of 
the entrance of Bacchus and Ceres, a most ingenious repre- 
sentation and very rieh in figures. The huge, magnificent 
wall-paintings, copies of those at Versailles, represent the 
most brilliant period of the French dynasty; especially 
remarkable is "the Reception of the great Conde". This pic- 
ture represents the pompous display of French royal power 
and is worthy of the greatest attention. 

The huge wall painting opposite shows the "Capture of 
Lille". (By Professor Jules Jury.) 

"The Capture of Valenciennes" by Schultheiss, "The 
Famous Carroussel", "A Visit of the King to the Gobelin 
Manufactory" by J. Munsch, "The Alliance with the Swiss" 
(by Schultheiss) have again as their subject scenes from the 
eventful life of the Sun-King. 

Charming in its beauty is — when seen through a teles- 
cope — the perspective in the other paintings. "View from 
Marly" and "The View of Versailles" both by Watter; a 
historic aspect is given to the latter by the animated pic- 
ture of court life in the fore-ground. 

Already powerful in this room is the Impression of the 
immense industrial activity which meets the eye; not only 
in the charming stucco-work which can be admired throughout 
the Castle and which gives it its peculiar gorgeous stamp, 
but also in the highly artistic embroideries in gold upon 
curtains and upholstered furniture (with the Initials of thr 
king beautifuUy worked in gold), a Standard work by the 
Munich firm Jörres. Perfect artistic skill is manifested in 
the magnificent cabinet standing along-side the wall, created 
in accordance with orders given by the king himself during 
several years of work in the cabinet factory of Grünig and 
Ton at Munich. It testifies, even in its unfinished state, to 
the highly developed artistic trade of Munich. Standing 
upon four curved feet, this cabinet has a height of over 12 
feet, and is lined inside with blue silk, and on the outside 
richly inlaid with tortoise-shell and ornamented with gilt 
bronze. The panels in the door and on the sides still await 
the ornamentation of the artist; the panel on the back-wall 
represents Juno with a team of peacocks. Beneath the doors 
of the shrine the emblems of music find a place, and the 
royal crown, with the king's monogram and surrounded by 
goddesses, forms the head. 

Reeplendent in the neblest forms of Rococo (only observe 
the Cupids on the front in their masterly formation), this 
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cabinet excites the füllest admiration. It is unknown for 
what purpose this piece of furniture was destined; perhaps 
it was meant to serve as a musical box — the emblems at 
least indicate such a use — the more so as, according to 
official sources, the Intention was to put it up in the "un- 
finished" Apollo Saal. 

Whilst this magnificent room is resplendent with deep 
lilac and gold, the foUowing apartment 

The Salle de Toeil de Boeuf 

radiates in its rieh colours of green and gold in still increaß- 
ing splendour and high artistic perfection, but yet fanned 
with a touch of modest dignity. 

In this room the memory of King Louis XIV forceB 
itself on us with renewed vigour; at Versailles during his 
epoch it was used as a waiting-room by the old nobility 
admitted to the Levee, and was the rendezvous of the cour- 
tiere. It was as such almost notorious for the intrigues and 
courtly jealousy of which it was a witness. 

The room takes its name from the two oval Windows, 
a strict copy of those at Versailles, where they are design- 
ated as "ox-eyes". Whilst the one opening on to the court 
gives access to the day-light, the other reflects in its pane 
of plate glass and oblique position the ceiling painting of 
"The Aurora" (by Professor Schwoiser), the enormous size 
of which affords a surprising effect when passing the thres- 
hold of the salon, and symbolises in its subject in a most 
characteristic manner the purpose of the room as an ante- 
chamber to the bed-room. 

The picture depicts Aurora rising in the east of the 
ocean and sending the morning salutation to her spouse 
"Asträos" which causes him to turn pale. Mercury precedes 
them and shows the way; the four gods of the winds roll 
up the vault of heaven, studded with stars; in the back- 
ground Hecate is disappearing in her chariot drawn by 
owls; the aged Saturn shows the time on the sand dial; 
Venus scatters broad-cast the sparkling dew. 

The entire representation, so rieh in figures, as well as 
in the charm of colouring, makes this picture one of the 
greatest masterpieces in the Castle. 

The narrow side-walls are richly . divided by pilasters, 
the doors opposite the high Windows, leading to the gallery. 
are inlaid with glass mirrors; two enormous mirrors on the 



side-walls (the largest in the Castle) and the small ones on 
the pilJars form a rieh perspective and give to this magni- 



!l 



^1 



licent Chamber an appearance of infinite size. A lire-place 
ol preeious marble from Herculaneum is surmounted by one 
o! theee buge' mirrors; a pier-glaee table of the eame mater- 
ial dieplays a beautiful deeorated work by Thierry and 
Breuil: "The Peiiduluni of Aurora" a piece of Parisian work- 
niatiship of great artietic value in the Rococo style. The 
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panels between the pillars are decorated with rieh emblenis, 
symbolical of Agriculture, Music and the Fine Arts. In 
this Chamber, as in the others, the wall pictures and mural 
decoration are subjects drawn from the history of Louis XIV. 

The four great wall pictures, copied from the Originals 
at VersaiUes by French artists, have for their subjects: "The 
Family of Louis XIV" after Jean Nocret; "King Louis XIV 
in antique costume" after Mignard; "Philip of France" after 
Mignard; "Louis of Bourbon, Prince of Conde" after Serrure. 

Three other pictures are: 

"The Anointment of the Dauphin", "The Hotel des In- 
valides" by Watter; "A Reunion of the Court at Versailles "* 
by Langenmantel. The first and third give a perfect 
representation of the splendid life at the court of Louis XIV. 
But the object most deserving of admiration in this apart- 
ment is a Statuette in bronze on a marble pedestal, repre- 
senting Louis XIV on horseback. If one looka at this 
chiselled masterpiece carefuUy, one cannot help being Struck 
with the perfection which industrial art in Munich has reached. 
The same can be said of the golden embroidery on the cur- 
tains and furniture; of the chandeliers on the fire-place and 
the side-tables, of the girandoles and three large magnificent 
crystal lustres, which set off in a marked degree the charm 
of this apartment. 

We now enter 

The Chambre de Parade (State Chamber). 

One finds in this apartment the best Illustration of the 
development of Munich industrial art under Louis II. One 
sees in it marvellous embroidery in gold and silk on the 
curtains, the panels, the draperies, the Gobelin tapestrias, 
the arm-chairs, the foot-stools and door-hangings, as well as 
work in stucco and metal. One is particularly struck by 
the marble groups, all beautifuUy executed. 

The purple and gold dazzle the eye to such an extent 
in this apartment, that the pen is inadequate to describe 
all that one sees. The architectural arrangement gives it 
the appearance of a master-piece, which decorative art has 
transformed into a truly incomparable splendour. The walls 
are divided into equal compartments, assigning to the doors, 
fire-places and mirrors their proper positions. 

The wall opposite the Windows is divided into panels 
richly Ornament ed with gold embroidery. 



The dividing line between the side walls and that at 
the back takes the shape of a semi-circle. thus rendering the 
State bed, which is the prineipal ornameiit o! this apart- 
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ment, more eonepicuous. 

The panele of the doore in white marble are decorated 
with gilded Ornaments and bronze. Huge hanginge o£ purple 
velvet with charming gold enibroidery hide the wall where 
the Windows are. On the parqueted floor are dieplayed the 
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royal lilies of France. One observes on the principal ledge 
a frieze with groups o! figures representing, "the Fear of 
God, Pity, Faith, War, Peace, Science, Music, Poetry, Art, 
Industry, Virtue, Perseverance, Justice and Truth". 

The allegorical representations in the arches overhead 
form a rieh background of colour and afford a pleasing point 
of reipose to the eye. 

The genii standing above the gigantic mirrors are of great 
artistic value; on the left thiß group*, holding ' aloft the 
royal crown, displays the monogram, and on the right, the 
royal arms. The four pictures above the door are by Pro- 
fessor Jules Benczur, Munich: "The Baptism of the. Duke 
of Burgundy (1682)", "The Marriage of the Duke of Bur- 
gundy", "The Reception of the Siamese Legation", "Thf 
Founding of the Order of Louis". These life-like and mag- 
nificent representations in colour of the splendour of the 
Court are most artistically executed. The marble groups 
by Perron over the side-tables and fire-places are also high- 
ly interesting: 

"Diana of Poitiers", "Love and Psyche", "Ariadne 
asleep" — in white Carrara marble. The Apollo clock on 
the mantle-piece to the right is a master-piece of the artists 
Widnmann, Perron and Harrach. 

On a splendidly ornamented pedestal, flanked by trophies 
and drapery, Stands the case borne by Caryatides; Cupids 
Support the dial, garlands of flowers Ornament the top, on 
the flat base of which appears Apollo, the god of the sun, 
with a restive team of four horses. 

A magnificent chandelier with 108 candles is pendant 
in the midst of this splendid room; girandoles on the fire- 
places help to enhance still further its magnificence. 

The original ceiling painting, by Schwoiser, testifies by 
the happy choice of its colours to the great imaginative 
power of the artist: 

It represents the life of the gods of Olympus. At the 
head is Jupiter, whom a process^on of Bacchantes with 
Silenus and Aphrodite is passing: Hephaistuß and Ares, Pluto, 
Proserpina and Demeter are gathered in symbolical groups 
A hunting expedition comes up with Diana; Mercury, Posei- 
don, Fama and Flora with their emblems Surround the car- 
riage of the Sun God "Helios", whose features, shining in 
eternal youth according to the myth, resemble those of the 
Sun King Louis XIV. 

Positively fairy-like is the effect, when the eye falls 
upon the back-wall of the Chamber. Enclosed by a wood- 



carved and gilded balustrade upon a three stepped platform 
Btands the State Bed, glittering with gold and adorned with 






1 



magnificent eculpturos in reliet. The purple velvet carpot 
lipon which it stände is ornamented with beautiful embroi- 
d-Tif-8, reprwenting radiating sune. 

A Eascinating brilHancy hangs over this part of the 
r-.'-m. A thorough oxamination of all the gorgeousness and 
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display ot art accumulated oii the bed, the curtains and the 
back wall would require houre. 

A wonderfuUy carved daie, with gold-embroidered drape- 
ries and vases with enowy white ostrich and heron feathers at 
tho four corners, the king's crown in front, eparkling with 
precious stones, forme a canopy to the ßtate bed. 

In the frieze behind the canopy ie placed the group 
"Bavaria with the Sceptre and Lion", flanked by the alle- 
gorical figuree "Prudence and Vigilance", The heavily bro- 
caded counterpane of the immensely broad etate bed is richly 



The outcr sidc of fhc "Prie-dicu". 



embroidered with gold and ehowe, in the midst of other 
ornamentations, a relief of "Venus" in gold and silver; and 
"Venus and Mars" embroidered in eilk. 

An embroidered tapestry — a perfect work of art — 
OD the back wall represents "Nymphe cutting the wings t! 
Love". 

Beneath is a magnifieent pieee ot gold embroidery on 
purple velvet "The Sun in radiating Glory". 

The dome-ehaped interior of ibe canopy is adorned with 
the relief picture "Venus leaving the Bath". The water is 
made of thoueands ol silver threads; Venus and Love with 
hie bow and arrow are glistening in rieh golden embroidery. 

This maeterpiece ie eurroundod by the four gilded busts 
of "Venus, Jupiter, Mars and Apollo" . The hangings of 



the canopy are richly em- 
broidered with golden orna- 
meätatioDS. The cnrtains of 
the State bed give evidence 
to an equally masterly abi- 
lity. On their inner side 
they cousist of highly ar- 
tistic Gobelin tapestry, re- 
presenting "Jupiter and 
Ganymede", "The Rape of 
Ganymede", „The Riüe of 
Venoa in Olympus" and 
"The Activity of Venus 
upon Earth" ; whilat the 
outside of these enormoos 
draperies shows rieh gold 
embroideries on purple vel- 
vet in plastic fonnation. 
The medalUon at the end 
of the bed-stead is oma- 
mented with a lovely paint- 
ing "Venus and Love". — 

The toilet-table, Stand- 
ing al the left of the bed, 
holds a Service of richly 
gilded broüze, of which 
every part is a masterpiece 
of industrial art in its ^- 
tistic chasing and extreme 
richnesB of allegoriealgroups 
in embossed work. 

Precious gold embroi- 
dery is exhibited upon both 
of the arm-chairs Standing 
beside the bed, Gold bro- 
caded purple covers the 
hassock at the right of the 
State bed, the embroidery 
of which represents Saint 
Louis. The lovely image 
of the Virgin Mary ia print- 
ed upon copper and toge- 
ther with the bowl, contain- 

- j I . , , ins conseorated wator, 

Candelabrum for burning incense or -." ,, n i, _ ü 

olher pcrfumes. adorns the wall above the 



prie-dieu, where is also 
a representation of 
"The AnnuQciation" 
after Raphael. 

The gigantic chan- 
deliers at both eides 
of the State bed, a8 
well as the two posts 
containing the fumi- 
gating candles at the 
parapetj form in their 
ritli carving work and 
gorgeous gilding an 
eiiseinble,which makes 
oi this Chamber a 
koly sauctuary of the 
greatest royal splen- 
dour. 

The whole pomp, 
the purple, the gold 
and the dazzUng white 
marble are all calcu- 
lated to set off the 
magic light effects 
produced by hundreda 
of candles in the chan- 
deliers, girandoles and 
brackets. Then every- 
thing glistened and 
glittered forth fi'om 
the walU in fascinat- 
ing shimmer; the 
pure white of Carrara, 
the gold and deep red 
of the purple velvet 
produced a most won- 
derfiil effect. The 
genii along the frieze 
seemed to be aniina- 
ted "with life and to 
render homage to him, 
for whoni all this fairy- 
like magnificence was 
consecrated. Curtain of plaatic gold embroidery. 
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But to the lonely king this state room must have 
offered a delight granted to but very few mortals, when he 
stood in contemplation of all this pomp created at his com- 
mand; and when he allowed its whole spell to work upon him. 

The Visit or may imagine the beauty which this rooni 
must have afforded with its magic illumination, when the 
red silk curtains were drawn together before the bay Win- 
dows, denying entrance to the daylight. 

An indescribable charm is produced by this change ot 
illumination. In glowing red tones, a stream of light pours 
over this golden splendour and sparkies and glitters froin 
the Ornaments, embroideries and mirrors and from the crys- 
tal of the chandeliers. Entirely different is the effect pro- 
duced by this glowing illumination of the room upon the 
ceiling paintings. 

From it the world of Gods seems to receive new life. 
It is above all the brilliancy of the Sun God which bestows 
on this sanctuary its indescribable and splendid charm. In 
the ornamentation of this room, King Louis II has given a 
task to the artists of Munich; it is altogether unique in 
grandeur and perfection. 

Unanimously, all the branches of artistic enterprise have 
joined hands in order to create this combination of Art, 
pomp, and purity of forms in the noblest style, which cannot 
be Seen without feelings of admiration and astonishment. 

The designs of the embroideries were originated by an 
artist (Professor Hauschild) and brought to their preseut 
great perfection by the firms: Jörres, Bornhauser and Alkens 
at Munich. No other Chamber in the Castle shows in its 
magnificence the high development of art and artistic enter- 
prise in such perfection as this. — — — 

With this apartment terminates the almost exclusive 
and strictly classical character of the decoration, as well 
as the entire style of the apartments in pure Barock. 

Already the next Chamber shows the transition to Ro- 
coco, to the style of Louis XV, especially in the decorative 
ornamentation. Yet, let it be pointed out, that, as already 
observed at the beginning, the interior equipment of the 
Castle does not strictly adhere to any one Single style. In all 
those apartments already seen, the eye of the connoisseur 
notices many a digression from the high Standard and yet 
harmonically adapted to the entire effect. Also hereafter, 
whilst the eye is indulging in pure Rococo, it will find out 
slight reminiscences of the classical style, although, withoat 
any derangement of the gencral Impression, at the same time 



ingeniously ■ adapted to the principal in o t i f of the apart- 
ment. 



J 



H 



After the niagnificence o£ the state bed-room, we are 
enchanted by tlie 

Salle du Conseil (Council Chamber) 

which comes next in order. 
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This apartment, like the preceding one, delights the eye 
of the visitor, especially in the morning. Its predominent 
colours are blue and red. The style in which the richnesB 
of the ornamental m o t i f s on the walls and the stucco on 
the principal frieze play a conspicuous part is altogether 
charming. Columns and pilasters are conspicuous by their 
absence in the architecture of the interior. In place of them 
the walls are divided up into symmetrical panels by huge 
ßwinging doors of glass. 

The middle panel on the back wall, surrounded by a 
magnificently sculptured frame, contains a life size portrait 
of Louis XV, a copy from Jules Jury. It forms an imposing 
back-ground to the Conference Table, which Stands on a 
rieh Smyrna carpet, and is covered with blue velvet, as is 
also an arm-chair, the back of which is surmounted by the 
royal crown in gilded carving. The arm-chair and foot-stools 
are of light blue velvet embroidered in gold; the magnificent 
girandoles on the table are the creation of Harrach. Two 
candlesticks, each holding twenty lights, stand on either 
side of the arm-chair. A gigantic chandelier, with 96 
candles, hangs from the ceiling. The side-tables, their tops 
of red Spanish marble, display the foUowing gilded groups 
in bronze: 

"Juno on the Peacock", "Jupiter on the Eagle". 

The clock over the fire-place to the right is of Parisian 
workmanship. The fire-place opposite displays once again a 
group by Harrach: "Bacchus, Venus and Ceres". 

The masterpiece of the room, however, is the precious 
clock Standing by the window. It is a copy of one at Ver- 
sailles, and is called the "Louis Clock". Every time it 
strikes the hour, Louis XIV appears at the door in the 
middle. In the clouds, which are divided above him, a genius 
is holding a laurel crown. 

The magnificent blue curtains at the Windows are adorn- 
ed with Bourbon Lilies embroidered in gold; and the frieze 
with gilded emblems representing: "Religion, Peace, War and 
Royal Power". 

The magnificently framed pictures above the panels have 
for their subjects incidents in the eventful life of Louis XIV: 

"The Reception of the Doge of Genoa 1634", "The King 
declaring his grandson Duke Philip of Anjou, King of Spain 
1701", "The Apology of Pope Alexander VII to a Cardinal 
(1662)", "The King's Visit to the Academy of Science in 
Paris". 
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The picture on the ceiling was designed and executed by 
Schwoiser. Its subject is: "The Council of the Gods on 
Olympus". 

Jupiter and Juno are surrounded by the gods in a 
semi-circle, Mercury brings glad tidings;; Fortuna presents her 
crown, Flora scatters her flowers, and above all is Justice 
holding a pair of scales and a sword. This picture is füll 
of movement; the descent of Mercury is very happily execu- 
ted. His shape presents the appearance of a plastic image; 
every detail connected with those personages, all executed in 
perfect style, gives to this harmonious composition the very 
expression it ought to possees. 

We enter now 

The Great Gallery of Mirrors. 

It is in füll daylight, not subdued by heavy curtains, 
that this gigantic hall radiates in its wonderful colours, ex- 
celling far in artistic perfection and space the original at 
Versailles. 

Including the two corner-rooms, the gallery takes up 
the whole length of the weßtern front. 

Walls and pilasters consist also here of artistically 
worked stucco; the richly ornamented frieze supports with 
Caryatides the ceiling in the form of a barrel-vault and is 
magnificently adorned with paintings and gilded stucco 
sculptures, created by Perron after the designs of Lebrun. 

This gallery also surpasses that of Versailles in its 
ornamentation. From the wall paintings, side sculptures 
project; at Versailles the whole decoration is presented in 
the pictures, whilst here in Herrenchiemsee art and artistic 
enterprise celebrate their highestl triumphs by the plastic and 
ornamental arrangement of this glimmering splendour. Then 
it must be added that everything is resplendent in a garb 
of freshness, whilst at Versailles the entire magnificence has 
faded away and solely affects us by the unction which it 
receives from history. Glittering and glistening candelabra 
in golden brilliancy form an endless row on both sides 
(44 pieces). They are made of zinc and each of them is a 
masterpiece, as well as the chandeliers, of which there are 
33 hanging from the ceiling. Between these there are 
benches, the royal blue velvet of which is tastily embroidered 
with Bourbon Lilies in gold. 



In the window-oiclies stand vases of gUded zinc destined 
to receive orange trees ; six vases of süver and of the former 
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daDCe of ornamental and pla- 
stic motifa gives testimony 
to te high development of art. 

Such considerations may 
ouly casnally be indulged in, 
the eye having scarcely leisure 
to observe closely the princi- 
pal features of this artistic 
exuberance, splendour and 
pomp, during the time allot- 
ted to the inspection. 

Only a repeated and ex- 
hanstive examination gives one 
the possibility of passiEg an 
objective judgment on the 
whole majestic beauty of this 
gigantic hall, which will then 
for ever remain engraved on 
the minds of most. 

The seventeen high arched 
Windows are covered with 
white hangings; the equally 
high door pauels oppoaite are 
inlaid with mirrors ; their 
beight being 36 feet and di- 
vided into three equal parts. 
The exuberant Üght entering 
throTigh the gigantic Windows 
makes the rieh colours of the 
ceiling - paiotiags and the 
golden row of the cbandeliers 
hanging from the ceiling, flash 
out in renewed splendour. 

The arch paintings shut- 
ting oiF the gallery from the 
corner-rooms towards tlie north 
and south, above the gigantic 
pillars flanking the way ont, 
are execnted by Professoi' 
Widnmann, Thpy represent 
the beginning and end of the 
"Battle of the Tiians", whicSi 
Qermany, Spain and Holland 
waged with Frauce in tho 



yeare 1672—1678 and which was brought to a triumphant 

conclusion by the Sun-King. 



The archivault picture. — Hall of Mirrors. 

Explanation of ttiese paintinge as well as of the huge 
frescoes on the ceiling is given here upon braßs-platee. The 
northern arch painting has for its subject: 

"TheAUiance ot Germany and Spain with Holland 1672". 
"Holland accepts the Peace and detaches itselt from Germany 
and Spain 1678". 



V7ase of plated Zinc. Louis X1V7. 
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The magnificently coloured frescoes on the ceiling,copied 
by the Munich artists Hauschild, Schwoiser, Graf Courten, 
Watter and Ferdinand Piloty, are divided into seven large 
historical and eighteen smaller allegorical paintings* and have 
for tneir subject the history of France from the Peace of 
the Pyrenees 1659 to the Peace of Nymwegen 1678. 

The plates run thus: 

"The King as Absolute Ruler (1661)", "The Pomp of 
the neighbouring Powers of France", "La Franche Comte 
conquered for the second time (1674)", "The Resolution to 
declare war against the Dutch (1671)", "The King gives 
Orders to attack simultaneously four of the strongest places 
in Holland (1672)",- "The King arming by water and by 
land (1672)", "The passage over the Rhine in the presence 
of the enemy (1672)", "The King takes Maastricht in 
thirteen days (1373)". 

Copies of the Gods of Antiquity in marble find their 
place in the four wall niches and along the side walls of 
the gigantic gallery, from which the snowy glitter Stands out 
effectively from the miscellaneous colours of the stucco and 
gold of the sculptures: They are: "The Muse Urania", "A 
Vestal Virgin", "Venus of Knidos" (Praxiteles), "Germani- 
cus", "Venus of Arles", "Bacchus", "A Priestess", "Diana 
of Ephesus". 

Equally charming is the effect of the eight busts of the 
Roman Emperors in antique marble upon multi-coloured 
marble pedestals (by Professor Spies, Rome) with which the 
panels, together with the back-ground, are richly adorned, as 
well as with gilded trophies. The busts are copies after 
Originals in the museums of the Vatican and are of the greatest 
excellence: Vespasian, Aelius, Verus, Vitelius, Antonius, 
Pius Hadrian, Commodus, Titus and Julius Caesar. 

The Impression of this gigantic hall, already indescribably 
beautiful in daylight, is especially magnificent during the 
evening hours. What a brilliancy of light must it have had, 
when at the King's command the 2,188 candles were burning 
and that unique splendour of gold, glass and marble was 
resplendent in a sea of light! When the wood and lake were 
envelope-i in the shades of the silent night, to the outside 
World the front of the castle appeared tö be a miraculous 
creation emerging from a fairy dream. On the western bank 
stood hundreds of people, astounded at the abundance of 
light flqwing from the Windows, whilst here, surrounded by 
the radiating glory . of this unearthly splendour the king 
stepped to and frö, seeing emerge before his gaze the bril- 
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liant court-life, which had throbbed in the great Gallery 
at Versailles iinder Louis XIV. 

On both sides of the great gallery, the two corner- 
rooms, the Salle de la Guerre {Chamber of War) and the 



Salle de la Paix. 

Salle de la Paix {Chamber of Peace) form a harmonious 
conclusion to the whole. Both in their painting and plastic 
decoration pay a worthy tribute to the glory ot France. 

The next room following is the 

Salle de la Paix. 

Bright sunehine enters the gigantic Windows, whence a 
pleasant view of the green of the woods and the mountains 
rising up in shimmeringsplendour behind them can be enjoyed. 
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The leading tone of this salon is blue and gold; the 
door-frames consist of green marble. 

Appropriate to the signification of the room is the rieh 
ornamental decoration of festoons, little Cupids and olive 
branches, syrabolical of peace. 

The fire-place is made of green Spanish marble and the 
wallß again of artistic stucco. On the mantel-piece is a 
wonderfuUy executed equestrian Statuette of Louis XV in 
bronze. 

Also the decoration of the walls, the paintings in the 
dome-shaped roof and arched vaults represent emblems of 
peace. The middle picture in the ceiling depicts France 
sitting upon the round earth in a carriage supported by 
clouds and surrounded by the allegorical figures of Peace, 
Glory, Plenty, Religion and Innocence. 

The paintings in the arches exhibit female figures: 
Europe, Germany, Holland and Spain. The principal Orna- 
ment of this Chamber is formed by the panoramic picture 
of Lemoine, a copy of the Count de Courten: 

"Louis XIV giving peace to Europe by the presentation 
of an olive brauch". 

If this picture has any connection with the Peace of 
Utrecht (1714) it asks more than is right from the behold- 
er who is versed in history. The paintings in the ceiling 
and arches are by the artists Munsch, Frank and Rogge. 

In continuation of the Emperors' busts erected in the 
great gallery, we see here such of the Roman Emperors as 
Trajan, Domitian, Tiberius and Augustus upon marble pede- 
stals of antique-coloured marble. 

Imposing in its grand beauty, the gigantic hall of the 
Gallery of Mirrors is visible from the Salle de la Paix. 
Enrapturing is the sight of this abundance of light and 
gorgeous perfection of form and noble splendour. 

In the apartment on the north side, 

La Salle de la Guerre, 

the decorative Ornaments consist of victorious trophies. The 
predominant colour in this room (dedicated to Bellona the 
Goddess of War) is red mingled with gold. The ceiling is 
embellished with 5 pictures. That on the dome shaws: France 
surrounded by the Goddess of Victory. The pictures of the 
arch represent female forms: France, Germany, Spain and 
Holland. At the corners of the arch is the proud Motto of 
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Louis XIV. "Nee pluribus impar", and the sun surrounded 
by a halo. Above the fire-place a gigantic relief dieplaye: 
"Louiß XIV triuinphing on Horeebaek", by Perron. One 
observes underneath this relief, to the right and left, bronz« 
figuree ot warriors in chainB. On the marble pedestals are 



Salle de la Quem. 



busts of the Emperors Caracala, Marcus Aureliue, Septimius, 
Verue and Nero. As in the Salle de la Paix, charming crystal 
luBtres hang from the ceiling; in the cornere shine 4 gilded 
candelabra, each eontaining 18 lights, and 2 girandoles over 
the fire-placee complete with the mirrors in the panels the 
splendid and magnifieently sparkling decoration of this room. 

The sequence of apartments just vieited takes one only 
as far as the Gallery of Mirrors. 

The following rooms are deetined exclusively lor the 
King's own uee. That is why their decorative motifs are not 
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altogether like those at Versailles. The King's many-sided 
and cultivated artistic taste has led him to have re*20urße to 
other creations of the Bourbons, the charm and magnificence 
of which had captivated hiß eye. If up to this point, the 
visitor to the Castle has been Struck by the splendour reigning 
in all the rooms, those which come now mav be considered 
worthy habitations for a monarch; nor will they fail, by 
reason of the predominating colours in the interior of each, 
as well as by the grace of their decoration in the Rococo- 
ßtyle to awaken (amongst the ladies most of all) a feeling 
of pleasure and curiosity. 

From the Gallery of Mirrors a corridor leads into the 

Bedroom. 

This apartment with its magnificent colours suggests in 
miniature the Chambre de Parade, although it differs frora 
this last in the decorative style of its interior. The royal 
blue of the silk stuffs in this room has an enchanting effect. 
The same is produced by the gold-embroidered arabesques 
and the magnificent statuary. 

As in the Chambre de Parade the King's bed is separ- 
ated from the space in front of it by a gilded balustrade 
with sculptures of wood. The pillars in the niche containing 
the bed are formed by palm-branches carved and splendidiy 
gilded. The richly decorated leaves stretch as tar as the 
ornamentation of the Rococo frieze. 

On a da'is of three steps covered by a blue velvet carpet 
glittering with golden stars Stands the richly sculptured bed. 

The medallion at the foot represents "The Teilet of 
Venus", who is surrounded by the figures "Love and Psyche*", 
a charming creation by Perron. At the back of the bed the 
sun is shining in all its glory and above is the following 
picture, wrought in precious silk embroidery: "The Triumph 
of Louis XIV over the Vices". 

The heavy bed-curtains display inside charming embroi- 
deries in gold or blue velvet, and the same outside on moire 
of a similar blue; the brocaded bed-cover is also composed 
of golden embroideries. White ostrich feathers adorn the 
Corners of the canopy which is surmounted in the middle 
by a medallion bearing the king's monogram; and two 
Cupids playing with palm branches are seated on both sides 
ot the royal crown. 

Instead of a picture on the ceiling there is an ornament 
in roliof in white and gold, at the corners of which are me- 



ilallions with the double letter L. Above the bed canopy is 
Apollo with the chariot of the eun. One Bees further "Venus 



and Adoniß", "Diana and Endymion", "Bacchus and Ariadne", 

"Love and Psyche". 

The prie-dieu on the left of the bed is a veritable 
masterpiece of industrial art. The sllk embroidery eovering 
it represents the legend of St. Hubert and the etag. Equally 
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remarkable is tlie vessel containing the holy water on which 
is the image ot the rieen Lord. On the right ol the bed 
etandB a charming toilet-table eervice, a masterpiece in white 
porcelain richly gilded and beautituUy painted in the Rococo 
Btyle. The curtains hanging from the mirror to the table. 
as well as the cover of the table, are made oE BruBsele lace. 
The eubjects of the paintings in this apartment are drawn 
from events in the life of Louis XV. 



Four pictures rieh in colouring, framed by charming 
sculpture in wood, the creatione of Rögge, Munsch and 
SchultheisR, have for motife: 

"Louis XV playing in the Grand Gallery", "The Risiug 
on the day of the Coronation", "Ä Festival in the Chapel 
at Versaillee", "The Coronation at Rheims". 

Above the fire-places are handsome mirrore whoee orna- 
mentation ot festoone of tlowers forms an iraposing spectacle. 
Upon one of theee chimneye stände a bronze statue o! 
Louis XV on horeeback; on the second is a richly ornamented 
clock repreeenting Louis XV, to whom in a dream Minerva 
is propheeying the destiny of France, 

Girandoles over the fire-places and the side-table, candle- 
ßticks on the walle and a sparkling crystal ehandelier complete 
the splendour of this apartment. The bust of Louis XV 



(on the top of tlie side-table 
of geauine lapis lazuli) is 
made from white Carrara 
marble. The forehead in 
particular is very charac- 
teristio ; the thoughtfiol ex- 
pression of the great eyes, 
the eyelids and the aquiliue 
nose execnted in a most 
perfect fashion, give us an 
idea of the talent of the 
artist. The poaition of the 
niirrora gives a remarkable 
appearance of immensity to 
this apartmeut, which is not 
in reality very large. Mag- 
uificent inlaid work deco- 
rates the floor. 

If we are enchanted by 
this room, we are still more 
so on opening the door 
which gives entrance to the 

Dressing Room, 

which, in its rosy brilliancy, 
forms a pleasant contrast 
to the severe pomp of the 
preceding apartments with 
their abundance öf rieh and 
deep colours. 

Jt is a boudoir füll of 
a cosy charm and is wholly 
dedicated to the memory 
of the unhappy rojal couple, 
to wit, Louis XVI and his 
consort, Marie Antoinette, 
enthusiastically admired by 
Louis II, 

Thegilded carvings onthe 
Tvalls in the flowery Rococo 
8tyl6 display among groups 
of little Cupids two bronze- Candelabrum of carucd wood. 



medallions of Louii^ XIV aml Marie Antoinptte. One corner 
of the room ig adorned with the buet of the Queen in white 
marblo, the priiicipal ornament ot the Chamber. The lovely 
ceiling painting (a creation otWidnmann) "little Cupids in 
the midst of their p'ay" enhances still the gav brilliancy. 
A firc-place of rosy Tunls-marble is adorned with bronze 
Ornamente. 
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brings to one's mind the joyful days of the Trianon with the 
idyllic pastoral play, brought to such a sudden and horrible 
end by the days of Terror in the Great Revolution. 

Already this room marks in its cheerful and comely 
decoration a transition from the strict classical style of 
Le Pautre towards the light and bright fashion of the pastoral 
time. We notice chiefly the discontinuance of "Gilding" as 
a decorative resource. In its place porcelain is employed for 
the ornamentation in sculpture and paintings; and the foUow- 
ing rooms — with the exception of the studio — have in new 
and unsuspected magnificence real china employed as decora- 
tion resplendent with the füllest brilliancy of colour. 

After the gorgeous bedroom in blue silk and glittering 
in its golden pomp, and after the rosy gracefulness of the 
dressing room there follows again an apartment which, with 
green and gold as* its colours, affords a new and tascinating 
prevailing deception. 



The Studio. 



This room appears at a first glance in its general outline 
as well as in many minor details to have resemblance to the 
Council Chamber. Yet the idea will soon be suppressed in 
sight of the peculiar ornamentation of the spacious Chamber, 
the style of which is already entirely suggestive and eloquent 
of the transition to the Rococo. 

Hangings and furniture are of green velvet with magni- 
ficent gold embroidery. Especially remarkable in their rich- 
ness and magnificent ornamental work are the gold embroi- 
deries of the armchair standing in front of the writing table. 
This is of rosewood with bronze Ornaments (Pössenbacher, 
Munich). Particularly rieh in its execution is the back to 
the chair, showing charming arabesques with the king's crown. 

For the last time (in these apartments) does gold form 

the principal means of decoration, producing everywhere 

sparkling tones. Yet its application appears to be already 

more discreet and no longer predominant. The panels and 

door frames are kept in white; the frieze, richly adorned 

with stucco, contains the foUowing figures of the gods in 
rieh gilding: 

"Juno and Jupiter", "Venus and Mars", "Ceres and 
Bacchus", "Mercury and Minerva". The lintels of the 



nificent crystal chandelier, girandoles upon the pier-glass 
tablee, wall brackete and two ehandeliers (fantastically 
shaped like palm tronks in wonderfuUy gilded carving) stand 



Armchalr in the Studio. 



on both eides of the writing-table. They were meant to 
bathe the room in magic Illumination. 

Upon both ot the tire-places are standing two bronze 
figures, on the right Juno, on the lett Jupiter. In front oE 
the middle panel at the back wall, which ehows in a richly 
carved frame the Image of Louis XV in life size, a copy by 



- 90 - 

Jules de Jury after Jan van Lon, Stands the writing-table (so 
much admired) oE rosewood, inlaid with multi-coloured wood 
and magniEicent metal fittings, a copy from that in the 
Louvre Museum, of Parisian workmanship, 

The five head-pieces of the doors, by Jury, Kogge, 
Langenmantel and Schultheise, call to mind the victorious 
battles of French hietory. They are: "Arrival of the King 
at Havre de Gräce". "The Battle near Fontenay" and "The 
Siege of Antwerp". 



Marble mantelpiece. 



The floor is magnificently inlaid with rosewood, the walle 
and ceiling radiate in white with rieh gold Ornaments; and 
the chain of the chandelier hanging from the ceiling is held 
by a Cupid, 

Several pictures standing on easpls which helped to add 
further to the ornamentation, have been taken away, yet 
without prcjudicing the impression ecnvcyed by the room. 
It öftere in its tinely harmonised brilliancy of colours an 
artiötic and perfect ensemble of royal and splendid pomp. 
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The three valuable clocks were supplied by Carl Schweizer 
(Munich), and add to the beauty of the Chamber. Two of 
them are standing in front of the large mirrors at the side 
walls. A peculiar piece of work, giving testimony to the 
many-sided creative impulses of the royal builder, is the so- 
called "Elephant Clock". The excellent representation of 
the animal in plated bronze carries on the gilded cover a tent 
containing the clock-work. Above it is a female figure, and 
lipon the neck of the elephant Stands Love as Cornac. 
The "Rock-Clock", over 5 feet in height, shows upon the 
dial the sun. On the left is themoonand in front the earth; 
at the end the radiating sun partly covered with clouds. 

The Astronomical Clock (in the style of Louis XV and 
copied after that at Versailles with enamelled globe) shows 
the planetary System. In front is the date and the phases 
of the moon. 

The following Chamber is euphemistically called 



The Light Blue Salon or Hunting Room. 

What could be more delightful than the feeling of repose 
produced by this room, after eye and mind have been so 
busily engaged in the inspection of the apartments passed 
through? 

Again the visitor is enraptured, as soon as he steps 
over the threshold. Even the most dispassionate mind, after 
having been able to pass indifferently through all the preced- 
ing rooms must be carried away by a feeling of the greatest 
admiration — an admiration not only for the artists who 
created this splendid work, but also for the king, whose 
cultivated artistic taste gathered together all the 
beautiful things in this room, like some fairy creation which 
enchants the eye by its magic perfection. The smaller the 
apartment the more difficult it becomes to give any idea of 
all this perfection of form, all this artistic manifestation in 
every detail, which is here collect ed in such over- 
flowing abundance. In the course of this description, re 
ference has often been made to the conspicuous part played 
by the art of Munich in the interior equipment of the whole 
Castle. Here especially its importance presents itself to the 
eye in a marked degree. This is evident in the graceful wood 



earving of the wall decorations, in its magnificeiit foliage — 
representing treea with birde sitting among the branchee — 
which Covers the walls in shimmering and golden brilliancy 
with their luxuriant growth and increases a thoueandfold the 

tairy-like magnificence. The panels, separated by narrow and 



The Hunling Room. 



broad mirrors, which give this apartmeiit the appearance of 
stretching into infinite length and hreadth, form arcades oE 
trecs. The eurtains are of hlue nioire. Thls room must have 
unfolded its whole magie charm in a really enchanting manner, 
when the girandolos upon the fire-places, the chandelier and 
the brackete by the mirror-walls spread their bright illumina- 
fion of candlfs ovcr it, this reproduced a thousandfold by the 
arrangemrnt of niiri-ors, Truly charniing, and an astoniehing 
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Performance of the highly developed china industry of 
Meissen (Dresden) are the fire-places and girandoles, as well 
as the festoons of rosee with which the walls are inlaid. The 
garlands overhanging the mirrors are wood-carvings in multi- 
coloured paintingß bearing a striking resemblance to china. 
The chandelier (which was meant eventually to be made in 
ivory); is of plaster-ihe smaller hanging over the couch is 
of Venetian glass. 

The floor is of rieh inlaid work of sycamore, cherry and 
ebony wood. The ornamentation of the ceiling in the rieh 
floral style of the 18*^ Century, animated by birds, consists 
of plaster work and medallion-pietures with hunting scenes 
by Eibl and Sehnitzberger. 

The whole splendour of the pastoral and hunting life, 
which, at the French royal court f ormed the f avourite pastime 
für ladies and gentlemen, the apparently peaceful idyls of farms 
with their idyllie shepherds and shepherdesses, and the excit- 
ing mirth of the royal hunts with the sounds of the horns, 
the letting loose of the hounds and the shouts of Tally Ho! 
— all this is refleeted from the delightful representations on 
the ceiling and from the paintingß over the doors. In their 
interpretation and representation they speak of the Rococo 
style, which impresses this exuberant picture on the mind 
and gives to it the stamp of this idyllie aesthetic tendency. 

The paintings (copies by Merk, Munich) represent: 

"A Pastoral Scene", "A Present to the Herdsman" and 
^'Returning home from the hunt". 

The design of the deeoration of this charming room 
originates from Professor Perron. Again and again its har- 
monious beauty arrests the eye. It is a pity however, that 
the time allowed for the inspection is but a short one. 

Through a Corridor the way leads to the 

Oval Salon 

otherwise called "The Porcelain Chamber." 

It is in its noble and unobtrusive splendour the same 
work of art as the Light Blue Salon. 

In the most enchanting manner china has been used here 
as the main decorative resource. Unmatched in delicacy and 
elegance, cheerful and graeeful in its splendour, sweet and 
lovely in its colours, this room reflects the Rococo style in 
its loftiest form. 



For the ornamentation of this apartment in white and 
gold the Castle o! Fontainebleau gave the enchanting motifs. 



A delicate fragrance of violets escapiiig from the floor 
inlaid with sandal-wood at once leade the beholder into the 
iinie of the powdered Rococo. Oneniay only obßerve the sofa 
(itselE a masterpieee), the arm-chairs, and the foot stools, o! 



which the white aatin co- 
verings display in relief 
embroidery (Bornhauser, 
Mimich) small, magnificeut 
landscapes, pastoral idyla, 
parrots playing, little boys 
beggiog, and flower baskets. 
The hangings are of satin 
embroidered in silk. The 
arrangemeDt of pilasters 
divides the room into doors, 
Windows, mirrora and four 
large panels. 

Exceedingly pretty are 
the bronze Ornaments in 
the doors. The allegorical 
paiotings in the panels are 
richly coloured sketcbes 
upon canvas, and were 
destiued to be executed in 
porcelain. The pier-glaas- 
table with vases and giran- 
doles, the clock, the chau- 
delier, the mirror frames 
and the brackets on the 
pillars are beautiful prodao- 
tions of Dresden china and 
give to the Chamber a deli- 
cate hue, The fire- place 
comes from Rreche and is 
of Tonis marble. 

The gaming table, a 
ereatpioEofthecabinetmaker 
Pössenbacher (Munich), ia 
of rosewood with bronzq 
Ornaments and shows on 
itö broad surface artiatically 
inlaid paintings in porce- 
lain; the allegorical ceiling 
painting (an original com- 
poaition byMnnach, Munich) 
represents „Light". The 
two charmingly-framed pic- 
turea above the doors treat Door Panel in bronze. 



in their lively representation and masterly teehnique ol 
colour, of; 

"A Hunt under LouisXV" and " A Theatrical Perf onnanee" . 



with gold as the predominant tone. Yet the grave and 
gorgeous pomp which is dieplayed yonder in the state bed- 



St 
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room, in the strict classical arrangemciit and in the archi- 
tecture of the Italian High-Kenaissance style, is happily 
avoided here, where comEort is the primary object sought for. 



It is fitted up with a fine artletic underetaading in beautifol 
and pretty forms. 

The rounded lintels ot the Windows, the doore and fire- 
places with the gigantic mirrore above them give to thi 
architecture of thie Chamber an appearance of rieh variety. 



Wood and plaster form magnificent framee for the paintings 
over the doore. 

Little Cupids in lovely playful attitudee top the me- 
dallions over the Windows, doors and head-piecee of the 
mirrore, adorned with festoons, 

From the purple of the paiiels between the doors, 
mirrors, and Windows, there beam torth from gilded wood 
carvings the emblems of gastronomical enjoyment-still-life 
objects drawn from liunting and fishing. The magnificently 
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adorned corners of the arches contain artistic representations 
from the life of Psyche by Professor Widnmann. 

In wonderful busts upon the pier-glass tables and above 
the door panels appear Louis XV and the ladies who played 
a conspicuous part in his life's destiny: Duchess Ventimille, 
Countess Maily, Duchess of Chateauroux and Marchioness de 
Pompadour. 

The two fire-places from Breche de Vara support a clock 
and vases of Meissen porcelain. The narrow compartments 
between the fire-places and the door leading to the Oval 
Salon are inlaid with mirrors and produce together with the 
large mirrors a wonderful effect of perspective enlargement 
and extension. 

The four tables standing along the side-walls show 
pictures of remarkable historical interest, executed upon 
Sevres porcelain by Grünwedel of Munich after the King's 
own directions. They carry the beholder into the midst of 
the splendid Court-life of Versailles and represent: 

"A Fancy Ball in the Gallery of Mirrors at Versailles", 
"A Court Ball at Versailles", "A Theatrical Scene with a 
Ballet in Versailles" (especially remarkable for the charming 
Rococo style of the architecture), "The Marriage-Ceremony 
of the Dauphin (Louis XVI) in the chapel of the Castle at 
Versailles". 

In the midst of the room, which is of oval form, Stands 
the fabled "Tischlein deck Dich" (little table, lay thyself!) 
as it iß designated in all descriptions of it. It is expressive 
of the desire for Sensation in our time to find something 
uneommon in it, when every better-class house contains an 
elevator and every hotel a lift. Magnificent gold embroi- 
deriee upon the red damask of the table-cloth, arm-chairs, foot- 
stools and hangings again meet the eye. 

An extremely delicate nosegay of admirable beauty made 
of Dresden porcelain of the highest artistic perfection 
Stands upon the table. 

The chandelier hanging from the ceiling with 108 candles 
iß unparalleled in loveliness and delicacy; it consists of 
thousands of flowers in porcelain and gives to the Chamber 
its peculiar character. 

All the splendour of this room flooded with the briglit 
daylight only received its füll effect when the brightness of 
the candles was reflected in the mirrors and the magic gleam 
of light was flowing in from the adjacent rooms and the 
purple and gold still more vivified. 

In its interior decoration the dining room is in the style 
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of Louis XV, and the porcelain chandelier is a fashion 
created by Augustus the Strong. 

One Step over the threehold leade us abruptly back into 
the glittering magniticence of the Renaissance of Versailles, 
into the 



Little Gallery. 



This charniing hall in violet and gold might almost be 
taken for a miniature edition of the great gallery, if it were 
not for the divereity of the pietorial and plastic ornamenta- 
tion containing no allueion whatever to French royalty. 

The small gallery, rreembling the etaircaee in richness 
and brilliancy ot eolour, containe only representatione of 
mythological and allegorieal subjeets. Two small corner- 
rooms border the gallery on the east and west. Charming 



Carued Door Panels. 
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is the arrangement of pillars and the coating of the walU 
with their magnificent etucco-work; but the principal charm 
of the whole lies in the gigantic panee of plate-glaes let in 
to the wall oppoeite the rounded tops of the Windows, whirh 
divido the walle into broad panels. 

The wall deeoration here also coneiete of etucco marble 
most perfectly wrought. Above the ' principal frieze riehly 
adorned with gilded Ornaments representing figuree, we see 
the foUowing: 



"Wiedom, Peace, Justice, Heroic Virtue, Hietory, 
Rhetoric and Perfection". 

The ceiling forras a barrel vault, the architectural 
adornment of which consiete of medallione and feetoone. The 
paintinge are happy creatione by Rogge. 

The following paintings stand out effectively trom the 
beautitul gilded ornamentation in their fresh brightnees 
of eoloiir. They repreeent; 

"Apollo rewarding the Sciences and Arts", "Minerva 
crowning Genius", "Divine Providence and Discretiott 
with their ssonbole", "Prudence with its Symbole", "Mercury 
as the God of Wisdom". 
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The benches and curtains of the corner-rooms are in 
lilac and gold; five magnificent crystal chandeliers with 36 
candles each, wall brackets in front of the Windows above 
the pier glass tables, and girandoles serve for the fairy-like 
illumination of this gorgeous hall. Four magnificent figures 
in the niches represent the four divisions of the Earth. The 
four negro figures on both sides of the entrance speak again 
of the many-sided artistic tastes of the Royal Builder. They 
carry girandolee, and seem to criticise severely, and with 
satirical mockery, the foibles of many a petty sovereign of 
past centuries in the life at Versailles. 

The floor of the gallery is inlaid with rose-wood. Both 
of the corner-rooms of this gallery, shimmering in its com- 
fortable beauty, contain as a further magnificent adornment 
the foUowing ceiling paintings: 

In the western corner Pavillon is "The heaven-assault- 
ing Titan, Prometheus, carrying off the beneficial fire". 

And in the eastern corner Pavillon: 

"Vulcan, creating Pandora", by Munsch. 

It appears to be inten tional, that the interior decoration 
of the apartments in their finished state begins and ends 
with representations of the cheerful contemplation of the life 
of antiquity and of the world of the old gods. 

The loveliness and cheerful splendour of the Little 
Gallery close the long suite of pompous apartments • which 
we have been seeing. 

Their inspection transports the visitor from astonishment 
at the magnificence to a feeling of relief, when the folding 
doors of the last-mentioned halls are opened. 

To artists the Castle of Herrenchiemsee offers in every 
detail of its interior arrangement — known to everybody 
by the hundreds of excellent Photographie views — a rieh 
source for study of the newly-created modeis of a style, 
which in our days has again begun its victorious career 
throughout the civilised world. 

In the preceding description all attempt to give an idea 
of the cost of every thing has been desisted from. How can 
those sums mentioned in many guide-books give any idea of 
the immense artistic value of the articles, which at King 
Louis II 's command were coUected in these rooms? 

Our eyes are still wandering round the graceful brilliancy 
of the Little Gallery, flooded by the sunlight penetrating 
the thick white hangings. Still are we looking down upon 
the broad ranges of trees bordering the avenue leading down 
to the lake, through which in purest azure its waters are 
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gleaming, when the official opens the high, beautifuUy carved 
and gilded folding-door and — disenchanted — we find 
ourselves in the midst of the brick works of the unfinished 
construction. 

In the second staircase, called the Prince's Stairca&e, 
the visitor sees that all the marble magnificence with which 
walls, pillars and pilasters are invested, is artificial; here 
the brick masonry shows in prosaic nakedness every detail, 
which yonder in its disguised form charms the eye. 

To separately conducted parties the unfinished rooms 
are also shown, where the only splendour exhibited lies in 
the pompous names, perpetuated upon wooden boards, un- 
completed now for all time. 

Once more, before the visitor leaves the Royal Castle, 
its magic beauty is displayed in the last finished space. 
Passing the machinery of the dining room table we arrive 
at the 

Bath Room. 

The swimming tank is made of iron and lined with 
marble; the circular walls, with their red glowing illumina- 
tion, bear representations from the life of Venus. 

"The Birth of Venus from the Foam of the Waves", 
"The Toilet of Venus", Dolphins, Nereids and Tritons are 
playing merrily on the rocky sea-coast; the ceiling painting: 
"Venus and Vulcan" by the historical painter Weiser (after 
Boucher). 

The very realistic wall paintings have suffered con- 
siderably. The wall is also adorned with a pretty chandelier 
of Venetian glass. Renewed admiration is for the last time 
foreed upon the visitor at the opening of the door to the 

Toilet Room. 

This apart ment, extending beyond the field of Vision, 
deceivos even the most practised eye. The isochromic style 
of the decoration has created here a magnificent and 
bewildering picture. It seems as if the whole magic charm 
of cverything that had been seen in the state rooms was to 
be summed up in this Chamber. 
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The 6tyle is in the most charming Rococo, which by 
the cuniiingly executed arrangement oE mirrore calle back to 
mind the sports of that epoch. 

The decorative style, in conjunetioii with the richneBS In 
mirrors, was meant to tranepoee a piece of nature into the 
interior of the caetle — a labyrinth with straight and wind- 



ing arcades. The many-shaped wall deeoration, carved in 
Wood, showe in glittering gilding a park, tlooded by the 
glowing splendour of the evening sun. 

Towards every eide, wherever the eye turns, the bound- 
lese perspective deceives with regard to the extension of 
the room. 

Standing in a niche and looking to the right and lelt, 
the arboured walk (formed by the mirrors standing opposite) 
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extends in infinite length; whilst the mirrors, on both sides 
of the exit, show the arcade in a curved line. 
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The ceiling painting "Water" above the lovely ornament- 
ed frieze presents itself füll of charm and is endlessly 
repeated in the mirrors. It is an original composition by 
Geiser. The two pictures with beautiful frames above the 
door represent: 
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"Diana" and "Venus after the Bath", copies after 
Boucher by Geiger. 

The sota in the niche of the back wall and the foot- 
stools are covered with rose silk and charmingly embroidered 
with silver. A chandelier is euspended in the midst o! the 
room and a smaller one also above the eofa; girandoles upon 
the pier-glasB-tables in front of the mirrore by the eide 
walls complete the brilliancy of this Chamber, to which the 



Diana her Bath. 



teatoone above the mirrors, and the birds ßitting amongst 
the foliage, beetow a particularly lively and delightful 
charaeter, 

It is with reluctance that we leave thie Chamber, which 
together with the two prccoJing ones, the Drossing Room 
and Oval Salon, show the whole loveliness of the Rococo 
in its sweet charm and glorified by the long-extinct and 
courtly splendour ot the past Century. 

Hastily our thoughts are gliding back to the magnifi- 
cence oE the C h a m b r e de Parade, the sunny spien- 
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dour of the Gallery of Mirrors and the pomp of the other 
apartments. 

Only a few years were allowed to the king in which to 
enjoy his wonderful creation, the fairy-like splendour, and 
magic charm of his state-rooms and to dream away such 
hours as must have appeared to him like bright rays of 
sunshine in the midst of his restless life, over which the 
dark shadows of his doom broke only too soon. 

The Castle of Herrenchiemsee will still continue to be 
the destination of thousands of joyful tourists; the artist. 
the industrial tradesman will gratefully praise the gifted 
monarch with enthusiastic words — having received anew 
Stimulation to activity and new creative Impulse they will 
appreciate his highly developed artistic taste, which revived 
in new and lovely f orms the art of a time long since 
vanished. The king deserves the gratitude of future ages as 
being the promoter of a closer connection between the indust- 
rial and plastic arts. 

The laying out of the gardens at Herrenchiemsee was 
faithful to the model at Versailles. The chief part of the 
general composition was in the style made famous in Europe 
by the horticulturist of the Sun-King, Le Notre. 

According to the ingenious ideas of the same the garden 
had to form the transition between the stony mass of the 
building and nature, and to serve as an enlargement to the 
palace. 

The broad terrace — the Parterre d'eau — 
arranged by Le Notre, is also found here in front of the 
Castle. Beneath, and connected by a flight of steps, Stretches 
the Grand Parterre, extending in rectangular form down to 
the lake, and ornamented at the beginning with fountains 
and statues in the midst of magnificently decorated lawns 
and flower-beds. 

Broad walks extend to the right and left bordered with 
trellis work and rows of trees. The gorgeous Apollo basin 
was made to form an agreeable point of rest for the eye, 
before the sight lost itself in distance. 

The canal going out into the lake and bordered with 
trellis work was meant to extend this perspective. The 
charming view from the porch of the Castle upon the silvery 
glittering surface of the lake, the green hills covered with 
wood on the western bank of the Chiemsee, and the mountains 
rising up behind them afford a most deiightful picture. 
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The very ideal of a pleasure-ground such as the one 
designed by Le Notre's masterly hand presents itself here to 
the visitor. The Royal Superintendent of Horticultural Works, 
von Effner, has in an ingenious manner compressed into a 
uarrow space the whole grandeur of the pleasure grounds 
at Versailles. The finaneial crisis interfered here with the 
completion of everything as we have seen it also did inside 
the Castle. 

The Chief attention in the immense water-parterre is 
claimed by the two large fountains. In the midst of two 
gigantic basins of 500 square meters rise groups of rocks 
51 feet in height, which awake the highes t interest with 
their allegorical representations and human figures of 
more than life size, and lovely Cupids along the edges of 
the basins. 

The two fountains resemble the North and South Par- 
terres at Versailles. A winged genius or Pegasus 
surmounts the group of rocks in the North Basin, 
which is called the Fountain of Pegasus. Pegasus is de- 
picted galloping towards heaven and announcing his glory; 
others, vainly struggling against Fate, throw themselves 
down upon the sharp rocks at the foot of which Clio 
(Destiny) on a Sphinx is marking the names of the Victors. 

The sculptor Maison was responsible for this group. 
Upon the rocks in the South Basin, called the Fountain of 
Fortune, that divinity sits enthroned, her head garlanded 
with flowers. She is surrounded by groups of little boys at 
play, whilßt dolphins sport about round the rocky base. 
This group, created by the sculptor Rümann, whilst forming 
a stränge contrast with the scene depicted in the Basin 
facing it, yet enchants us by its grace and fulness of life. 

In the Corners of the water-parterre looking towards the 
West are little basins similar to the Fountain of Diana and 
Le Point du jour at Versailles. Each of these smaller 
basins consists in its turn of an upper and lower basin in 
marble. Upon the wall (also of marble) separating the two, 
we observe groups of animals about to fight with one 
another. In front of each stand two statues in white marble 
on pedestals of grey marble. The North Basin contains a 
fine example of the artistic talent of Hauptmann, the 
sculptor, iij the magnificent statues of Diana and Venus; the 
latter of whom is receiving from Love an arrow of gold; as 
well as in the savage groups representing: "A Lion subdu- 
ing a Wolf"; "A Lion with a defeated wild Boar". We 
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remark the talent of the master equally in the statues 
representing ^'Flora" and "Fountain" in marble at the South 
Basin, as well as in the foUowing animal groups: **A Leop- 
ard overeoming a Bear", "A Dog with a Stag**. 

The art of the gardener, by planting flowerin^j bays 
with the riebest variety of colours, has succeeded in tompen- 
sating US for the want of the fountains, originally intended 
to throw to the heavens vast radiating jets of water. We 
feel the want of them even less, because the grey figures 
about the fountains are in such complete harmony with the 
colour of the rocks. On the other band one cannot help 
lamenting the want of the jets of water for the Fountain 
of Latona, where, from the parterre, a staircase leads up 
consisting of 22 steps. (At Versailles the number is 103). 

Five great steps in marble of different colours Surround 
the enormous basin. On the four lower stages are 72 figures 
representing frogs, gilded and sparkling; as well as lizards 
and all sorts of monsters such as one finds in the waters, 
also men changing into frogs. But the chief Ornament of this 
basin is formed by the figure on the highest step. This 
figure represents: 

Latona drawing towards her, and protecting her children 
Apollo and Diana. 

Hauptmann, the sculptor, has executed this group — a 
master-piece of modern sculpture — in the finest white 
marble. The additional charm it would have had from the 
sparkling jets of water is lost for ever like that of the 
fountains on the Parterre. "The waters were fizzling and 
whistling from the mouths of the monsters in a vast circle 
round and above Latona, so that this splendid statue seem- 
ed to be hidden in a watery veil, but tne goddess was not 
touched by it. She only seemed to emerge from it as another 
victory of the Beautiful in art". This statue is best when 
viewed from the north. It rises radiant in whiteness. Behind 
one perceives the dark and tranquil forest, whilst further 
away still appears the zig-zag summits of the Kampenwand 
glistening against the blue sky. 

The vast exterior of the Castle Stretches out once again 
in mournful silence before the spectator. It seems to be 
fondled by the rays of the sun and lulled Jo sleep by 
the murmur of the forests and the perfume of flowers borue 
by breezes from the mountain slopes. A purple twilight 
glimmer plays round the beaming figures on the fountains, 
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and iß reflected in the high Windows of the Castle, which 
throw their light out upon the broad surface of the lake. 

What peace and tranqüillity reigA in this mysterious 
country, where one is far removed from the noise and bustle 
of the town! 

Si:rely everyone quitting Chiemsee and bidding farewell 
to this spot, SQ füll of the charm given to it by a distant 
past, will carry with him a gratefui remembrance of the hap- 
py hours spent in exploring and examining this lovely Castle 
and its beautiful neighbourhood! 



THE END. 



Specialities: 

Roast Chicken. /-^ ^ 
E:}^eellent beer 

from the Royal Castle ßrewery 
of Herren-OhiemBee. ismtis:f&stBMi 

Excellent wine on draught 

and in bottles. e^e^^s^sse;^: 
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